ot aot 
WNP WN han 8S 
a) a v oy e 


ees Boe ee Bene} 
‘sf twa 3, m8 i 
Ne aes 
oh sth ads tele, 
Mok etl 
. awe < 
3 28 aed Wt eat ke 


Laer ee 


: New 
ot iy lsh gn 


a oe pes 
we Tor etek es 


‘3 
Seed id F ae 
ds 


GG ea pat ating Era I SR TIN te ag ya pint le fos ak ie Coan el eae et ae i ei he a 


a 


3a ® s* : ? ; 


ILLUSTRATED CATALOGUE 


OF 


THE COMPLETED. PICTURES 


LEFT BY THE LATE 


HENRY WARD RANGER, N.A. 


AND HIS COLLECTION OF WORKS 
BY SOME OF HIS CONTEMPORARIES 


TO BE SOLD AT UNRESTRICTED PUBLIC SALE 


BY DIRECTION OF 


MR. CHARLES HENRY PHELPS 
AND 


MR. WILLIAM MACBETH 
EXECUTORS 
ON THE EVENINGS HEREIN STATED 


IN THE NEW ASSEMBLY ROOM OF 


THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH, NEW YORK 


THE SALE WILL BE CONDUCTED BY 


MR. THOMAS E. KIRBY ee 


AND HIS ASSISTANT, MR. OTTO BERNET, OF THE 


AMERICAN ART ASSOCIATION, MANAGERS 
NEW YORK CITY 
1917 


THE AMERICAN ART ASSOCIATION 
DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
TEXT AND TYPOGRAPHY 


PREFATORY NOTE 


The occasions have been rare when extensive public sales 
have been made of the work of any single artist of note. We 
can most readily recall the names of Wyant, Inness and 
Twachtman, whose studio contents were sold after their death; 
the first named some twenty-five years ago, the others following 
within a very few years. In each case surprise was expressed 
at the number of pictures left by these artists, the fact being 
overlooked that their work. represented many years. This is 
equally true of the collection of pictures by Mr. Ranger here 
catalogued. For reasons best known to himself, almost every 
one of what. we consider his best working years seems to have 
seen something reserved. Had he been aiming at leaving behind 
a chronological collection of his canvases for preservation in 
one group, he could hardly have chosen differently. The pic- 
tures now to be seen together for the last time doubtless give 
the opportunity Mr. Ranger desired to enable the public to 
make an estimate of his life work. It is true that to-day’s 
estimate may not be the final one. It rarely happens that 
artists are fairly judged until time furnishes a proper per- 
spective. 

Up to within his last eight or ten years, Mr. Ranger was 
a fairly prolific painter. Gradually he tarried longer and 
longer over each canvas, and was often heard to say, during 
the last few years, that he would be very happy if he could- 
produce each year four or five canvases that came near satis- 
fying his critical estimate of his own work. 

Only a few intimate friends, from time to time, saw the 
pictures of his last year grow under his hand. Many will 


surely be interested in seeing them now;—they are described 


in the catalogue, but will be readily recognized without written 
description. 

In his chosen method of painting, Mr. Ranger always bore 
in mind time’s effect on his pigments. He always declared that 
passing years, mellowing and ripening them, would greatly 
enhance the beauty of his pictures. That this prophecy has 
been abundantly fulfilled, his older canvases give ample proof. 

It was Mr. Ranger’s custom to make direct out-of-doors 
sketches for all his pictures; sometimes careful pencil studies, 
of which his note books are full, at other times free oil sketches 
on small academy boards or panels. From these he painted 
his larger pictures. The sketches that appealed to him most 
he occasionally took up again and in finishing them produced 
some of his most intimate, charming pictures. Modest in size 
and fine in quality, they will doubtless be much prized. 


WituiaAmM Macsetu. 


CONDITIONS OF SALE 


1, Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4, Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days—except holidays— 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 


of any purchase during the session of the sale at which it was sold. 


5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer’s hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of catologuing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold “as is”? and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 


opinion without proper foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 


FIRST EVENING’S SALE 


THURSDAY, MARCH 29, 1917 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 8.15 O CLOCK 


WORKS OF CONTEMPORANEOUS ARTISTS COL- 
LECTED BY THE LATE HENRY WARD 
RANGER, N.A. 


Catalogue Nos. 1 to 19, inclusive 


No. 1 
ROBERT L. NEWMAN 


AMERICAN: 1827— 


MADONNA AND CHILD 


Height, 8 inches; width, 6 inches 


THE crimson skirt and deep blue waist of the Madonna make 
brilliant notes of color in this modern evocation of this favorite 
painter’s theme. The flesh of the Mother’s face and the 
Child’s figure are warm with the flush and feeling of life. 


Signed at the lower left. 


No. 2 


J. FRANCIS MURPHY, N.A. 


AMERICAN: 1853— 


BARNS AND TREES 


Height, 8 inches; width, 6 inches 


Art the edge of a grove of trees is shown a huddle of red roofed 
barns. The trees in the foreground are almost bare of their 
leafage and behind them is a lovely sky ranging from pale 
blue and white to smoke gray at the top of the picture. 


Signed at the lower left, and dated 1901. 


No. 3 


RALPH ALBERT BLAKELOCK, N.A. 


AMERICAN: 1847— 


LANDSCAPE 
Height, 51, inches; length, 101%, inches 


A view through a glade between two clumps of trees showing 
a lake, distant hills, and a characteristic Blakelock blue and 
white sky. 

Signed at the lower left. 


No. 4 


WILLIAM GEDNEY BUNCH, N.A. 


AMERICAN: 1840—1916 


ST. GEORGIO, VENICE 


Panel: Height, 18 inches; width, 81% inches 


A skKETCH in pale tones of the famous Venetian church rising 
from the water in which its bulk is reflected brokenly. On the 
back of the panel is a rough sketch of fishing boats and the 
title of this picture in the artist’s hand with Ins signature. 
making an interesting possession. 


No. 5 


CHARLES FRANCOIS DAUBIGNY 
(ATTRIBUTED) 
Frencu: 1817—1878 


EVENING SCENE 


Panel: Height, 814, inches; length, 15 inches 


A LOW-TONED view of a river, with its farther bank and the 
clump of trees at the right deep in shadow. The sky is filled 
with the last light of the sinking sun, reflections of which 
gleam on the water in the foreground where cows are drinking. 


Signed at the lower left. 


No. 6 
WILLIAM GEDNEY BUNCH, N.A. 


AMERICAN: 1840—1916 
AT ANCHOR 
Panel: Height, 81% inches; length, 13 inches 


A tramp steamer of an old-fashioned type lies at her mooring 
in Venetian waters. Native boats are seen in the distance and 
gray clouds partly obscure the blue sky. 


Signed at the lower left, W. GepNEy BuNcE, VENICE. 


IN Ocua 


J. FRANCIS MURPHY, N.A. 
AMERICAN: 18538— 
GUSTY WEATHER 
Water Color: Height, 12 inches; width, 9 inches 


By the side of a stream in a green meadow stands a clump of 
trees from which the leaves are whirling away under the strong 
wind indicated by the stormy sky. In the distance is seen 
another group of trees in autumnal coloring. A gift from Mr. 
Murphy to Mr. Ranger as the dedication shows. 


Signed at the lower left. 


At the lower right, “To my friend Ranger, Mar. 23, ’86.” 


No. 8 
ARTHUR WARDLE 


ENGLISH: CONTEMPORARY 


LIONS—MOONLIGHT 


Pastel: Height, 91% inches; length, 131, inches 


A CHARACTERISTIC study, by this distinguished British animal 
painter, of two lions and a lioness, prowling across the desert 


beneath a clear blue tropical sky. 
Signed at the lower right. 


No. 9 


WILLIAM GEDNEY BUNCE, N.A. 
American: 1840—1916 
MARINE—V ENICE 
Panel: Height, 8% inches; length, 13 inches 


One of this artist’s favorite compositions. Venetian fishing 
boats with high-peaked lugsails stained pale yellow or red 
lying motionless on the calm waters of the Adriatic. 


Signed at the lower left, W. G. B., VENIcE. 


No. 10 


WILLIAM HENRY HOWE, N.A. 


AMERICAN: 1846— 


BLACK AND WHITE COWS 
Panel: Height, 10 inches; length, 14 inches 


A prove of black and white cows are seen standing and grazing 
in a flat green meadow. In the background at the right is 
an old windmill and two others are seen on the horizon. A 
personal souvenir of two artists. 

Signed at the lower right. 


Dedicated at left, “A mon ami, H. W. Ranger.” 


ING. LT 


WILLIAM HENRY HOWE, N.A. 


AMERICAN: 1846— 


CATTLE IN PASTURE 


Height, 11 inches; length, 13 inches 


In the foreground two red and white cows stand at the edge of 
a drinking pool in a green meadow that is beginning to burn 
brown. A third cow is seen at the left and in the background 
is a bright blue sky, red-leaved trees and a stone wall. 


Signed at the lower left and dedicated, “To my friend Ranger, 
et O0L.” 


Noe 12 


JACOB SIMON HENDRIK KEVER 


Durcu: 1854— 


DUTCH MADONNA 
Water Color: Height, 14 inches; width, 12 inches 


Interior of a Dutch peasant’s cottage showing a mother hold- 
ing a sleeping babe in her arms. She sits behind a wooden 
table placed before a window at the right on which stands a 


bowl of. earthenware. 
Signed at the lower right. 


No. 18 | 


SAMUEL COLMAN, N.A. 


AMERICAN: 1832— 


GATHERING SEA-WEED 


Height, 8 inches; length, 18 inches 


On a sea-beach under a rolling blue gray sky a numerous 
group of men are engaged in gathering sea-weed. Four of 
them are piling it up on an ox-cart in the center of the picture 
and to the right and left are other men helping in the work. 
At the left the sand dunes rise up in an irregular mass against 


the sky. 
Signed at the lower left. 


No. 14 


HERMAN FREDERIK KAREL TEN KATE 


Dutrcu: 1822—1891 


AN OLD STREET IN ROUEN 


Water Color: Height, 11 inches; length, 14 inches 


A COLORFUL view of an old street in Rouen with peasants in 
blue smocks, the wall at the right covered with posters. An 
arched passageway gives a view beyond of houses and a glint 
of blue and white sky. 


Signed at the lower left, and dated Roven, ’85. 


No. 15 


WILLIAM GEDNEY BUNCH, N.A. 


AMERICAN: 1840—1916 


THE MOORING BUOY 


Panel: Height, 14 inches; length, 17 inches 


One of the great red mooring buoys that are “laid down” 
in foreign harbors is the chief object in this picture. Its worn 
red-toned bulk floats in the calm water of the Adriatic, the 
tide making a ripple along its side. In the distance are seen 


white-sailed feluccas and the smoke of a steamer. 
Signed at the lower right, W. Gepnry Bunce, VENICE. 


No. 16 


CARLETON WIGGINS, N.A. 


AMERICAN: 1848— 


COWS 


Panel: Height, 13 inches; length, 18 inches 


Ix the foreground two cows are standing in profile and beyond 
at the Ieft another one is lying on the grass of the meadow. 
Strong sunlight floods the whole scene from out of a clear blue 
sky. 

Signed at the lower left. 


IN OFT 


WILLIAM GEDNEY BUNCH, N.A. 


AMERICAN: 1840—1916 


MARINE 


Panel: Height, 14 inches; length, 17 inches. 


Friar mud banks stretch away at the left of the picture, calm 
water filling all the rest of the view to the horizon. <A red- 
sailed felucca and the smoke of a distant steamer make strong 
notes of color against the blue sky that is obscured by pinkish 


gray clouds above. 
Signed at the lower left. 


No. 18 


Je ED MibLET? 
(ATTRIBUTED) 
Frencu: 1814—1875 


HEAD OF A BOY 


Height, 18 inches; width, 15 inches 


Tue head and bust of a typical ruddy-cheeked blond French 
peasant lad. He is looking upward and toward the right, the 
forefinger of his left hand held against his lower lip suggest- 
ing wonderment rather than surprise. In his right hand he 


holds'an apple against the red kerchief tied loosely around his 
throat. 


Signed at the lower right, J. F. M. 


No. 19 


LOUIS ARTAN 


Betoian: 1837—1890 


DUTCH RIVER SCENE 


Height, 11 inches; length, 25 inches 


Beneatu the lowering skies of Holland a river washes up into 
a long streak of foam on the flat shore in the foreground. A 
town spreads along the opposite bank with windmills and 
church spires breaking the low line of red and gray-walled 
houses. At the right is seen a Dutch river boat with a tinted 
lugsail. 

: Signed at the lower right. 


PAINTINGS BY THE LATE 
HENRY WARD RANGER, N.A. 


Catalogue Nos. 20 to 83, inclusive 


No. 20 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—-1916 


LANDSCAPE 


Panel: Height, 12 inches; length, 16 inches 


From a little salt water cove a low hillside rises from right to 
left. At the right is a mass of trees and at the left two trees 
rise out of the green and russet slope amidst a mass of huge 
gray rocks. 


No. 21 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


BY THE LAKE 


Millboard: Height, 12 inches; length, 14 inches 


At the edge of a lake on which is seen a man in a fishing punt 
rises a group of trees touched with autumn’s red. Old gray 
barns are at the left and at the right are two red-and-white- 
walled houses. Against the deep blue sky float a few white 


clouds. 
Signed at the lower left, and dated. 


No. 22 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SUMMER'S GREENERY 


Millboard: Height, 12 inches; length, 14 inches 


In the foreground a brook winds through a rich green meadow 
behind which is seen a line of slender trees marking the edge 
of a barnyard. The barn and the outhouses are at the foot of 
a hill that slopes back to meet a blue sky dotted with white 
clouds. At the left is a dark green tree and at the right a 
grove of trees rises up to the top of the picture. 


Signed and dated at the lower left. 


No28 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THREE TREES 


Panel: Height, 12 inches; length, 16 inches 


By the bank of a river stand three trees at the edge of a little 
cove beyond which the spectator sees a tree-covered point of 
land and rising ground on the stream’s opposite shore. 


No. 24 


HENRY WARD RANGER, N.A. 


AmeErIcAN: 1858—1916 


ON FISHERS ISLAND 


Panel: Height, 12 inches; length, 16 inches 


Bruinp a steep-banked cove into which the blue water churns 
up in white froth rises one of the familiar grass-grown hills 
of Fisher’s Island. In the foreground is meadow land and 
beyond the seaward edge of the hill another height shows at 


the left. 


No. 25 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


BREAKING WAVES 


Panel: Height, 12 inches; length, 16 inches 


GeeEnisu blue water breaks into whitecapped waves over a bar 
forming a long line across the empty sea. Tumbling cloud 
masses drive across the sky that deepens from pale blue at 
the horizon to dark blue at the top of the picture. 


No. 26 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WOODLAND-GRAY AND YELLOW 


Millboard: Height, 16 inches; width, 12 inches 


In the foreground a tiny pool reflects the gray tree trunks 
rising behind it on the branches of which are left some yellow 
leaves. Leaves of the same hue cover the ground and in the 
background a pale blue sky shows through the branches. 


INO 27. 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WOODS IN SPRINGTIME 


Panel: Height, 12 inches; length, 16 inches 


In a bit of woodland where gray bowlders le scattered on a 
valley’s slope two trees stand almost in line and form the chief 
note in the bright springtime scene. A man in red shirt and 
white hat stands by the trees and behind him is a dense thicket. 


No. 28 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WIDE-SPREADING BRANCHES 


Millboard: Height, 12 inches; length, 16 inches 


Tue low underspreading branches of an old tree form a two- 
toned pattern of color against a pale blue sky. It rises out 
of a green pasture beside a low stone wall and beyond is a dim 
prospect of trees and distant hills. 


Signed at the lower left, and dated 1907 


No. 29 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A SCREEN OF TREES 


Panel: Height, 12 inches; length, 16 inches 


Gray rocks rise up at the left and trees stand along the fore- 
shore, making, with their branches, a screen through which 


the eye searches out a stretch of pale blue water and a sky of 
the same hue. 


No. 30 


HENRY WARD RANGER, N.A. 


AaeERICAN: 1858—1916 


A FISHERS ISLAND COVE 


Panel: Height, 12 inches; length, 16 inches 


Tuts study of one of Mr. Ranger’s favorite coast scenes shows 
an indentation of the shore with the blue water running up on 
a hard sand beach. The eroded end of a green hill fills the 
right of the canvas, while beyond is the line of hill that marks 
the other boundary of the cove. A loosely brushed in whitish 
blue sky runs up to the top of the picture. 

Signed at the lower left. 


No. $1 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ACROSS THE VALLEY 


Miilboard: Height, 12 inches; length, 16 inches 


From the edge of a natural terrace the eye is carried over a 
line of tree tops to a valley dotted with farmhouses. Beyond 
is another line of trees and under a gray sky one looks farther 


on to a faint line of hills. 
Signed at the lower left. 


No. 82 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A LEDGE OF ROCKS — 


Panel: Height, 12 inches; length, 16 inches 


THrovucu bare-branched trees in the strong sunlight one sees 
an outcropping ledge of lichen-covered rocks barred with the 
sharp shadows of the tree trunks. Above, and to the right, 
is a natural terrace, while to the left one looks through the 


trees into the blue distance. 
Signed at the lower left and dated. 


No. 33 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MARINE 


Panel: Height, 12 inches; length, 16 inches 


On a calm sea four fishing boats are seen at anchor, several 
old mooring posts making definite notes of color near at hand. 
Lazy white clouds float overhead in a windless sky. 


Signed at the lower left. 


No. 34 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WOOD INTERIOR 


Millboard: Height, 12 inches; length, 16 inches 


In the shadow of a grove the outcropping rocks and tree 
boles take on a bluish gray tone. Beyond, in a clearing, the 
sunlight marks a band of light on the earth that also illumines 
the trees beyond, above which is caught glimpses of a bright 
blue sky. 

. Signed at the lower left. 


No. 35 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 | 


A TROPICAL LANDSCAPE 


Panel: Height, 12 inches; length, 16 inches 


ProxBaBLy a scene in Porto Rico. Feathery tropical trees rise 
up at the right of the picture above a white native house. <A 
clump of trees and a single palm are at the left and across a 
flat plain are seen houses and blue hills. Over the whole scene 
is one of the rain-laden cloud masses that discharge their con- 
tents over the countryside at regular and irritating intervals. 


Signed at the lower left. 


No. 36 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A FISHERMAN’S BOAT 


Millboard: Height, 12 inches; length, 16 inches 


A syMpuHony in blue and white and green is this lovely ’long- 
shore picture. Near at hand on the still water floats a fisher- 
man’s powerboat moored to a post. Across the water is seen 
a low shore line, dunes for the most part with rows of trees 


at the right. 
Signed at the lower left, and dated 1906 


No. 387 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WOODLAND 


Panel: Height, 12 inches; length, 16 inches 


Bare second growth trees rise out of the rock strewn earth. 
Cutting across the center of the picture is a stone wall behind 
which is seen a thick growth of trees, all under a pale blue sky 


seen through a haze of white clouds. 
Signed at the lower left. 


No. 88 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A WINDY SKY 


Millboard: Height, 12 inches; length, 16 inches 


Across a pale blue sky big and little masses of cumulus clouds 
are driven by a high wind that wreaks its will on flying leaves. 
In the foreground is a ploughed field of rich earth and in the 
middle distance are seen two figures with a clump of shapely 
trees behind them at the right, while at the left one tree spires 
above a distant grove rich in the greenery of late summertime. 


Signed at the lower left. 


No. 39 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


RUSSET AND BLUE 


Millboard: Height, 12 inches; length, 16 inches 


Tue center of the picture is almost filled with a fine oak tree, 
the leaves of which are turned to a russet hue. Overhead is a 
superb blue sky with white clouds floating across it and in the 
background is a mass of trees giving glimpses of the sky be- 
yond. 


Signed lower left, and dated 97. 


No. 40 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LATE AUTUMN 


Millboard: Height, 12 inches; length, 16 inches 


A Frew trees, silver gray as to trunks, pale russet as to foliage, 
are grouped in the center and right of the picture under a 
greenish blue sky veiled by faint gray clouds. A green and 
brown pasture is in the foreground and a pile of boulders is 


massed beneath the trees. 
Signed at the lower left, and dated ’92. 


No. 41 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 
ROCKS AND SEA 
Panel: Height, 12 inches; length, 16 inche. 


Sorr masses of cumulus clouds drive across a blue sky beneath 
which is seen a broad expanse of green blue water touched here 
and there with white caps. From the rock-strewn beach in the 
foreground one looks across ‘to a distant shore with suggestions 


of houses and sails and low hills. 
Signed at the lower left. 


No. 42 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SHASHORE MEADOWS 


Millboard: Height, 12 inches; length, 16 inches 


Mixes of slightly rolling meadow land such as one sees along 
our Eastern seashore stretches away from the eye, dotted with 
rocks, bushes, stunted trees and pools of water. Two figures 
are at the right and overhead is a lovely blue sky splashed with 


great cloud masses of white and gray. 
Signed at the lower left. 


No. 43 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


COTTAGE AND TREES 


Height, 18 inches; length, 26 inches 


A WHITE-WALLED red-roofed cottage is partly seen in the back- 
ground behind a line of willows. The sunlight brightens its 
wall and falls on the blossoming trees in the dooryard. <A 
dense mass of trees rises behind at the right, and at the left 
is a prospect of flat tilled fields. A man on a white horse 
stands in the shadow of the willows and overhead is a bright 


blue sky dotted with sunlit fleecy clouds. 
Signed at the lower left. 


No. 44 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HOMEWARD BOUND 
Height, 18 inches; length, 26 inches 


Across a lonely moor a shepherd walks with his sheep and dog, 
the moonlight making the backs of the sheep gleam with high 
lights. The blue of the sky is reflected in a pool of water and 
the full moon and bright stars shine out of a sky that is partly 


obscured by darkling clouds. 
Signed at lower left and dated. 


No. 45 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AN OLD COUNTRY FARMHOUSE 


Height, 18 inches; length, 24 inches 


Aone a lane that runs to a white-walled, steep-roofed farm- 
house a peasant woman is walking homeward and in the lush 
green meadow is seen another woman with a flock of geese. 
Smoke rises from the chimney of the farmhouse against a dense 
grove of tall trees at the right of the picture, while beyond the 
meadow in the background runs a line of green hills, all under 
a tender early evening sky. 

Signed at the lower left. 


No. 46 


HENRY WARD RANGER, N.A. 


_ AMERICAN: 1858—1916 


IN THE WOODS 


Height, 18 inches; length, 26 inches 


CarPETED with red and russet leaves and dotted with rocks, 
the earth stretches away from the eye amongst a growth of 
trees. Their foliage is turned red and yellow and the mass of 
leafage in the middle distance glows in the hot light of the 
unseen sun. 

Signed at the lower left, and dated 1900 


No. 47 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HOLLAND LANDSCAPE 


Height, 18 inches; length, 26 inches 


A LOW-wALLED farmhouse is at the right of the picture with 
two green trees toward the center, in a rich grass meadow. 
Other houses are seen at the left in a grove of trees and in the 
foreground is a narrow stream on which is a man in a punt 
tending a brush fire. Over the scene is a characteristic Low 


Country sky of gray and white clouds. 
Signed at the lower left. 


No. 48 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE MEADOW FARMHOUSE 


Height, 18 inches; length, 26 inches 


Ser at the waterside edge of a wide expanse of meadows is a 
white farmhouse with its attendant barns and outhouses partly 
screened from view by the line of thick growing trees before 
it. A man is in a skiff at the right and on the bank by him 
another in a red shirt sits on a white horse. Overhead is a 


brilliant cloud-flecked sky. 
Signed at the lower left, and dated ’96. 


No. 49 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A COUNTRY ROAD 


Height, 18 inches; length, 26 inches 


From the foreground a country road runs directly away from 
the spectator curving slightly to the left in the distance. A 
man in a red shirt walks along at the right and on either side 
are white and red houses. Trees line the road and masses of 


them are seen in the distance. 
Signed lower left and dated. 


No. 50 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


FARMHOUSE AND WILLOWS 


Height, 18 inches; length, 26 inches 


Acarnst a hillside crowned by a crude barn stands a white 
farmhouse overhung by a tree in spring leafage. A woman is 
feeding chickens in the meadow that runs to the lower edge 
of the picture. A shallow pool is at the right behind which 
is a line of willow trees. The whole scene is bathed in the 
misty atmosphere of springtime. 

Signed at the lower left. 


No. 51 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A CLUMP OF OAK TREES 


Height, 18 inches; length, 26 inches 


In the center of the picture on a slight elevation is a dense 
clump of old oak trees, their russet leaves touched to lighter 
hues by the strong light of the sinking sun. A red-shirted man 
on a white horse is at the edge of the trees. There is a pool in 


the foreground and beyond, to right and left, stretches an 
empty landscape. 
Signed at the lower left, and dated 96. 


INO D2 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


NEAR BOULOGNE 


Height, 18 inches; length, 26 inches 


A FisHINeG smack is lying at anchor off the coast beneath a 
lovely blue sky barred with long lines of cumulus clouds 
_ through which patches of brighter blue sky are glimpsed, the 
whole making a canvas noteworthy for its calm serenity. 


Signed at the lower left, and dated ’93. 


No. 58 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WILLOWS AT BERTIER 


Height, 18 inches; length, 26 inches 


Ar the right of the canvas the trees of the title form a dense 
mass along a grass road on which is seen a man riding a white 
horse. A solitary tree is between him and a pond in the fore- 
ground, while to the left stretches a broad expanse of meadow- 
land with farm houses in a clump of trees. Overhead is an ex- 
quisite blue sky across which drive masses of fleecy clouds of 
gray and white. 

Signed at the lower left, and dated ’94. 


No. 54 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SPRING LANDSCAPE 


Height, 18 inches; length, 26 inches 


A GRAY-WALLED farm outhouse with a steep roof stands in the 
shadow of a line of trees at the left of the composition. The 
sunlight casts deep shadows on the meadow in the foreground, 
where a pool reflects the blue of the bright sky overhead. 
Another line of trees stands by a wall crossing the center of the 
picture and beyond are groves of trees, their tops illumined 
by the strong sunlight. 

Signed at the lower left and dated. 


No. 55 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ROCKS AND DUNES 


Height, 25 inches; length, 30 inches 


A ROLLING expanse of dunes back of the sea, a glimpse of which 
is caught over a depression of the land at the left. The earth 
is overgrown with coarse green grass and shrubs, and gray 
boulders and outcropping rock ledges are everywhere. A soli- 
tary tree rises from the top of the dunes against a windy sky. 


Signed at the lower left and dated. 


fy 


Hd VOSGNV 


I ONIUdS—VES ‘ON 


No. 56 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


JUNE AT CHATEAUGAY 


Height, 18 inches; length, 26 inches 


A suueE sky overhead that changes to the palest tint on the 
horizon, across which float cumulus white clouds touched 
with mauve tones, overhangs a wide meadow through which 
runs a narrow stream. On the nearer shore is seen a man in a 
punt, while at the left is a thicket of trees. A village is indi- 


cated at the farther side of the meadow at the edge of the line 
of trees on the horizon. 


Signed at the lower left, and dated ’97. 


ING. OF 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE MIRRORED OAK 


Height, 28 inches; length, 36 inches 


In the center of the picture stands a noble oak tree, slightly 
apart from its fellows, its gray trunk and red-leafed branches 
reflected in the pool in the foreground. Figures are seen at 
the base of the tree on either side and beneath the oak one 
looks across a flat plain with a suggestion of a town and low 
hills on the horizon. The sky is greenish blue with yellowish 


clouds. 
Signed at the lower left, and dated 1904. 


No. 58 


HENRY WARD RANGER, N.A. 


American: 1858—1916 


MOONLIGHT—NOANK 


Height, 28 inches; length, 36 inches 


A LoNGsHORE scene at Noank under the light of a hot sum- 
mer’s moon that shines full-orbed out of a greenish blue sky, 
its light tinting the few clouds to yellow and pale pink. Boats 
with riding lights lie at anchor and on the near shore are seen 


landings, a cottage and a clump of trees. 
Signed at the lower left. 


No. 59 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE SWAMP PASTURE 


Height, 28 inches; length, 36 inches 


THroucH two clumps of trees left standing by the wood- 
choppers, one of whom stands by a pile of cordwood in the cen- 
ter of the picture, the eye is carried across a wide expanse of 
flat country under a lovely blue sky crossed by yellowish white 


clouds. In the extreme distance are low hills that rise grad- 


ually at the left. 


No. 60 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MARINE—GREEN AND GOLD 


Height, 28 inches; length, 36 inches 


Tue sinking sun is filling the brilliant sky with upshooting 
bands of yellow, red and darker toned clouds. Beneath this 
glory of light spreads a broad expanse of water on which 
float two boats that serve to accentuate the effect of solitude. 
The yellow and red tones of the sky are reflected in the greenish 


blue water. 
Signed at the lower left. 


HUOLSVd dNVMS HHI—6S ‘ON 


No. 61 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SUNSET—RED AND GOLD 


Height, 28 inches; length, 36 inches 


A REFULGENT golden sky touched with clouds tinted with red 
and pink lights is the center of interest in this canvas. Look- 
ing across from a pool in the foreground, where floats a red 
skiff with two figures seated in it, there is a grove of oaks at 
the right in full red and green foliage and at the left another 
distant grove in the hot sunlight, with a white church thrusting 
its spire up against the sky. 

Signed at the lower left and dated. 


No. 62 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A CLEARING IN THE WOODS 


Height, 28 inches; length, 36 inches 


Tue broad shadowed foreground slopes upward to a point and 
is lost to view where the clearing ends in the woods beyond. 
To the left the trees have turned a deep orange red and con- 
trast strongly with those on the right with their dull-brown 
foliage. A couple of men in the opening are apparently gath- 
ering firewood, and a pile of fagots lie on the ground back of a 
large stone. A figure is seen approaching at the edge of the 
clearing in the background. The sky overhead is a greenish- 


blue, and is streaked with clouds. 
Signed at left, and dated 1899. 


@I09 AGNV GHU—LASNNS—T9 “ON 


No. 63 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


OLD NEW ENGLAND HOUSES 


Height, 28 inches; length, 36 inches 


Av the head of a salt water cove with old skiffs on its surface 
stand two New England houses at the end of a country road. 
Time has faded the paint on them into soft grays and pink and 
green, and this gayety of color is enriched by blooming trees 
nestling close to them. At the left a bare rocky hill rises. At 
the right, pasture land goes back to a line of sunlit trees. <A 
white cloud floats in solitary glory above these trees and the 
uppermost sky is filled with white cloud forms. Figures are 
seen by the boats and on the meadows. 

Signed at the lower left. 


SHSNOH AGNVTONG 


No. 64 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE PALISADES 
Height, 28 inches; length, 36 inches 


Tue hot brilliance of the afternoon sun is the dominant note 
in this painting. It illumines the clouds barring the blue sky; 
it glows on the walls and towers of the buildings on the plain 
at the top of the Palisades, and is reflected in the blue and 
white water of the North River. Secondary to this play of 
gorgeous sunlight are the ships and factories and other water- 
side activities at the foot of the heights, these taking their 
proper place in the color scheme like a sonorous bass accom- 
paniment to tonal flights in the treble. 


Signed at lower left and dated. 


No. 65 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A LEDGE IN THE WOODS 


Height, 28 inches; length, 36 inches 


On one of those still days in autumn when the sun burns with 
its heat, the artist has been looking through a grove of second 
growth trees at a ledge of lichen-covered rocks that rises ab- 
ruptly from the level of the leaf-strewn earth in the fore- 
ground. Above the ledge on a natural terrace one looks through 
serried ranks of trees with one opening lit by the sun, while 
through the interstices of the trunks and foliage gleams a 
jewel-like blue sky. 

Signed at lower left, and dated 1901 


No. 66 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HILLTOP PASTURE 


Height, 28 inches; length, 36 inches 


From a rock-strewn foreground the irregular tracings of an 
old cart road runs directly away from the spectator toward an 
opening in a low stone wall that cuts across the pasture. Be- 
yond, a low hill rises to the skyline and in the center on its 
crest are seen a few cows grazing. The lichen-covered boulders 
and stone wall in the foreground make parti-colored notes in 
this tonal scheme of green and pale rose that is overhung by 
a bracing cloudland expanse, truly representative of the art- 


ist’s nature. 
Signed at the lower left and dated. 


No. 67 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AUTUMNAL HUES 


Height, 28 inches; length, 36 inches 


Acainst a dense thicket of trees and underbrush at the left of 
the picture stands an old oak tree, its trunk and branches 
flushed with light from the westering sun, its foliage russet 
and yellow with the coming of the autumnal season. An old 
stone-and-rail wall circles from the extreme left across the 
composition enclosing a rough pasture, where two men stand 
before a brush fire. At the right a slope of rocky hillside is 
dappled with shadows from the slender birch trees dotted over 
its surface, and above all is a luminous sky. 


Signed at the lower left, and dated 1899. 


No. 68 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE ARMORY 


Height, 28 inches; length, 36 inches 


Art the right of the canvas the western end of the Seventy- 
first Regiment armory fills the immediate view. At the left is 
a row of old-fashioned brick stores and dwellings that carry 
the eye back to the tower of the old Grand Central Station. 
A shower is falling and the sidewalks and roadway are agleam 
with reflected lights, but toward the north the sky is clear and 
the sunlight glows on the station tower and the red fronts 
of houses on the east side of the avenue. A trolley car is 
emerging from the Park Avenue tunnel and a team of horses 
and truck are seen at the right. 


Signed at the lower left. 
Shown in the great Berlin Exhibition of 1903. 


No. 69 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


BLUE SEA AND GOLDEN SKY 


Height, 28 inches; length, 36 inches 


Across a flat expanse of blue water the sun is sinking in the 
west, filling the cloud-barred sky with the golden glory of its 
light. Two columns of smoke from unseen steamers rise up on 
the horizon into the windless air to the left and right, and at 
the left are seen two schooners drifting slowly along. The 
greenish water reflects the splendor of the sky in tones of gold 


and orange. 
Signed at the lower left, and dated 1911. 


AYUOWUV AHI—89 ON 


No. 70 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ROCKY LEDGE, CONNECTICUT 


Height, 28 inches; length, 36 inches 


Out of a cleared field with stumps of trees and piled cordwood 
in the foreground, a ledge of rock rises into a low eminence. 
To the right the land slopes downward and in the strong sun- 
light are to be seen a group of farmers with horses at work. 
Two columns of smoke from burning brush rise into the air. 
A few spindling trees are still standing, making notes of green 
against a windy sky, the dominant tone of which is mauve. A 
flock of crows is seen flying upward at the left of the picture 
above the ledge of the title. 


Signed at the lower left, and dated 1914. 


No. 71 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


NOR EAST WEATHER 


Height, 28 inches; length, 36 inches 


A sINGLE skiff sails swiftly in a rising sea under a threatening 
sky. The rain beats mercilessly down, and the wind whips 
the restless waters into foam. The light blue sky is rapidly 
becoming darkened by storm clouds, and the scene fills one 
with apprehension for the tiny vessel in the approaching battle 


of the elements. 
Signed at left. 


LOOILOANNOO “ADGAT AMOOU—OL “ON 


No. 72 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


STONY COVE AND HEADLAND 


Height, 28 inches; length, 36 inches 


A CHARACTERISTIC bit of one of Mr. Ranger’s favorite paint- 
ing grounds. The composition is dominated by a grass-grown 
rounded hill broken off into a sharp slope of bare earth on its 
seaward face to the left, giving a view of blue water and a 
distant line of hills beyond. In the foreground the waters of 
the Sound surge up into a boulder-strewn cove. A flock of 
birds fly above the broken crest of the hill and the whole scene 
is overhung by a pale blue sky crossed by white and yellow 


clouds. 
Signed at the lower left, and dated 1910. 


GQNVIGVHH AGNV AWAOD ANOLS—ZL ON 


Res 
SORE RRA LER 


No. 78 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


TOP OF LORDS HILL 


Height, 28 inches; length, 36 inches — 


A wacon path winds from the very rough and rocky fore- 
ground up the brow of the hill. Huge masses of rock lie to 
the left of the path, and the ground to the right is strewn with 
rocks and cords of wood. A wagon and some horses are seen 
at the end of the path, and alongside these a man is burning 
brush, the smoke scarcely rising in the still air. On the brow 
of the rock-bound hill a few trees are growing, scraggy and 
sparse of foliage from want of sustenance, 


Signed at left, and dated 1910. 


THH S.duo'l 


No. 74 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


CLOUDLAND AND PASTURE 


Height, 28 inches; length, 36 inches 


Tuis favorite theme of Mr. Ranger shows once more the noble 
curves of “Becky Cole’s Hill,” its tawny green surface molded 
up against the cloudland of soft blue and yellowish whites. 
Sheep are seen grazing at the left of the hillside and on the 
right are clumps of trees thickening out into a dense grove. 
From the central foreground a cart track winds through a 
gap in the stone wall and in a circuitous trail up toward the 
crest of the hill. In contrast to the blue and white heavens the 
foreground presents tones of green, rose and tan. 


Signed at the lower left, and dated 1901. 


HUOLSVd GNV ANVWICGCNOTIO—¢L ON 


No. 75 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AUTUMN 


Height, 28 inches; length, 36 inches 


A LARGE tree stands at the foot of a knoll and dominates the 
foreground, which is in shadow, and broken here and there with 
rocks. A wagon path winds from the foreground to the right, 
and a stone fence crosses the hill in the middle distance, where 
two figures are seen walking over a rocky pasture. Beyond is a 
grove of trees almost bare of foliage and enveloped in a bluish 
atmosphere. Gray clouds cover the sky aloft, and patches of 


pale blue show in the rifts. 
Signed at left. 


No. 76 


HENRY WARD RANGER, N.A. 


American: 1858—1916 


THE SENTINEL 


Height, 28 inches; length, 36 inches 


A micHtTy oak, aged and gnarled, stands impressive in its soli- 
tariness and grandeur in an open, ploughed up field. The russet 
tones of autumn over foliage and landscape give the picture 
a rich Rousseau-like quality. To the left is a waste of scrub, 
and at the right are two smaller oaks, lesser guardians of the 
woods behind them. The sky is crowded with huge banks of 
clouds surcharged with rain and in fitting harmony with the 
almost desolate landscape below. In contrast to this feeling 
of solitude are the two patches of blue sky, deeper overhead 


and lighter at the horizon. 
Signed at left, and dated 1895. 


NWOLOV—S2L “ON 


NO.877 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A VIEW OF THE SOUND 
Height, 28 inches; length, 36 inches 


A GREAT oak, sparsely foliated, stands at the left of the fore- 
ground, which is in deep shadow. Back of this a mass of trees 
of more slender growth and covered with foliage tinged lightly 
with autumn colors grow down to the water’s edge. Between 
these trees and those at the right of the canvas the scene opens 
on a clear view of the Sound straight across to the opposite 
shore. The water near the shore takes on the blue colors of 
the sky overhead, and toward the farther shore reflects the 
brightness of the sun-touched clouds. ‘Two men have drawn 
their red boat on shore and are resting in the shadow of the 


trees. 
Signed at left, and dated 1906. 


No. 78 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AN ARABESQUE 
Height, 28 inches; length, 36 inches 


Looxrine into the woods the eye rests on a huge oak which 
stands a short distance from the foreground. 'Two heavy limbs 
grow from the left base of the tree and reach outward and up- 
ward to the top of the canvas. The foreground is thickly 
carpeted with dried autumn leaves, reflecting here and there 
patches of bright sunlight filterimg through the foliage above. 
The ground rises slightly back of the oak and is covered with 
a dense growth of trees clothed in the rich tones of the late 
autumn. In the clearing at the right men are burning leaves, 
as indicated by the faint blue smoke that rises. Patches of 


sky show faintly through the leaves. 
Signed at left. 


No. 77—A VIEW OF THE SOUND 


No. 79 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE OUTSKIRTS OF THE WOODS 


Height, 28 inches; length, 86 inches 


A pEEP and much furrowed wagon road leads from the fore- 
ground between rows of stately, slender trees of gray-green 
foliage and disappears in the distance. <A clearing has been 
made on either side of this rough road and the cordwood is 
piled by the way. Masses of clouds, dull and heavy overhead, 
lighter and indefinite as they extend horizonward, move lazily 
across the great expanse of sky, blue patches of which show in- 
termittently through the breaks. 


SGOOM HHL AO SLYUINMSLNO AHL—6L “ON 


No. 80 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


NEW YORK FROM 
WEEHAWKEN HEIGHTS 


Height, 28 inches; length, 36 inches 


Atone the rain-soaked road which leads from the river to the 
immediate foreground several wagons and a number of laborers 
approach toward the spectator. At the right rises a high em- 
bankment, and at the left a train yard is enveloped in the 
steam from the locomotives. The Hudson, reflecting the strong 
golden sunlight, presents a busy scene with tug boats and ships 
of various types plying up and down its surface. The uneven 
sky line of Manhattan is seen across the water, and on the 
horizon at the right masses of bluish white smoke emerge from 
steamers going seaward. 


No. 81 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ALONG THE DOCKS 


Height, 28 inches; length, 36 inches 


A RECTANGULAR pile of dull red buildings rises from a river’s 
bank at the left of the picture; ocean-going ships and ‘“‘wind- 
jammers” are seen moored at the piers below the great struct- 
ure. In contrast to this low-toned mass of color, the river, the 
low hills on the other side of the stream, and the cloud-obscured 
sky are all in a scheme of pale greens, whites and blues, the 
surface of the stream being broken with curling whitecaps 
from the keen wind that blows smoke and steam about in 


lively commotion. 
Signed at the lower left, and dated 1892. 


No. 82 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A NOANK PASTURE 


Height, 28 inches; length, 36 inches 


An old wagon path winds up a rugged hill to the right through 
an opening in an old stone fence and ends in a field where some 
cows are grazing. In the foreground a tiny brook reflects 
the blue of the sky, and to the left, broken frequently with 
rocks and stones, a green pasture stretches to the middle dis- 
tance, beyond which, enveloped in a haze, a distant settlement 
is seen. The greenish-blue sky is filled with clouds touched 


with the golden light of the sun. 
Signed at left, and dated 1915. 


No. 83 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AUTUMN, MASONS ISLAND 


Height, 28 inches; length, 36 inches 


Awn old and sturdy oak spreads its branches almost across the 
face of the canvas, protecting, as it were, the trees of more 
slender growth around it. The foreground is in deep shadow 
and contrasts strongly with the middle distance, which is 
bathed in bright sunlight. An old fence reaches across the 
canvas, and beyond this two men are burning brush, the blue 
smoke rising through the trees at the right. In the back- 
ground the foliage of the dense woods has taken on the 


warm tones of Autumn. 
Signed at left, and dated 1901. 


No. 883—AUTUMN, MASON’S ISLAND 


SECOND AND LAST EVENING’S SALE 
FRIDAY, MARCH 380, 1917 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 8.15 O'CLOCK 


WORKS BY CONTEMPORARY ARTISTS 
COLLECTED BY THE LATE 


HENRY WARD RANGER, N.A. 


Catalogue Nos. 84 to 99, inclusive 


No. 84 


J. FRANCIS MURPHY, N.A. 


AMERICAN: 1853— 


LANDSCAPE 


Height, 8 inches; length, 12 inches 


BeneatuH a blue sky crowned by rolling white clouds touched 
to pale tints of red by the glow of the sun lies a broad land- 
scape in green and red tones. A grove of trees is at the right 
in deep shadow and at the left a distant forest is indicated. 


Signed at the lower right, and dated ’99. 


No. 85 


GEORGE POGGENBEEK 


DutcHu: 1824—1903 


LANDSCAPE AND CATTLE 


Water Color: Height, 12 inches; width, 8 inches 


Two cows, one black and white, the other brown, are approach- 
ing a pool of water in the immediate foreground. An old 
wooden fence stands at the right, and back of this some slender 
trees are growing. The sky is a sombre gray and the chill 


atmosphere is filled with dampness. 
Signed at left, and dated ’87 


No. 86 
JOHANNES HENDRIK WEISSENBRUCH 


Dutcu: 1824—1903 
HOLLAND LANDSCAPE 
Water Color: Height, 13 inches; width, 9 inches 


SEVERAL old houses stand at the left overlooking the water in 
the foreground. Near one of these houses a woman is spread- 
ing clothes to dry on the bank of the canal. The sky is filled 
with heavy gray clouds and shows patches of blue near the 


horizon. 
Signed at left. 


No. 87 
LOUIS PAUL DESSAR, N.A. 


AMERICAN: 1867— 


PASTURE AND CATTLE 


Panel: Height, 10 inches; length, 14 inches 


Dorrep over a rough pasture cattle are seen grazing, making 
pleasant notes of color against the green stubble. In the 
background a thick grove of trees crosses the view, overhung 
with a pale blue sky with gray and white clouds. A gift from 
the painter to Mr. Ranger. 


Signed at the lower left, “To Ranger, Des3ar.” 


No. 88 


FREDERICK BALLARD WILLIAMS, N.A. 


AMERICAN: 1871— 


A GROUP OF FAIR WOMEN 


Millboard: Height, 12 inches; length, 16 inches 


In a rocky cove through the opening in which one can look to 
the sea beyond is posed a group of women in ornate costumes, 
one of whom is seen playing a mandolin, while the woman at 


the right holds a violoncello by her side. 
Signed at the lower right. 


No. 89 


ALEXANDER H. WYANT, N.A. 


AMERICAN: 18386—1892 


ROUGH COUNTRY 


Height, 13 inches; length, 16 inches 


A HILLSIDE dotted with second growth trees slopes up from the 
foreground to meet a dense grove of trees behind which, in 
the distance, is seen a line of hills. Smoky clouds drive across 
the sky that is illumined at the left by the radiance of the un- 
seen sun. 


Signed at the lower left. 


No. 90 


WILLIAM GEDNEY BUNCH, N.A. 


AMERICAN: 1840—1916 


VENETIAN MORNING 


Panel: Height, 14 inches; length, 17 inches 


On a sea broken with wavelets a group of feluccas with stained 
sails float in picturesque confusion at the right. At the left 
other similar craft are seen in the distance and a windless 
blue and gray sky rises to the top of the picture. 


Signed at the lower left, W. Gepnry Bunce, VENICE. 


No. 91 
JOHN CONSTABLE, R.A. 


EncusuH: 1776—1837 


THE PASSING STORM 


Panel: Height, 14 inches; length, 21 inches. 


Over a steep hillside, crowned by an old windmill, the sun is 
bursting through the storm clouds that are driving away to 
the left of the picture. A red-shirted drover is plodding along 
the face of the hill behind his cattle and at the base is a thicket 
of bushes, a rail fence, and a mounted horseman. At the left 
a red-roofed farmhouse and a white church spire make accents 
of color against the black cloud. 


No. 92 


JOHN HENRY TWACHTMAN 


AMERICAN: 1853—1902 


THE RIVERS EDGE 


Height, 16 inches; length, 20 inches 


One of Twachtman’s canvases in his earlier manner broadly 
brushed in. At the right a grass-grown bank rises from the 
river’s edge, with trees grouped in the center of the composi- 
tion. <A boat landing, with ladders at either end, extends out 
into the stream, behind which is a line of trees. A lovely cloud- 
flecked sky rises to the top of the canvas. 


Signed at the lower right, J. H. Twacurman, ’79. 


No. 93 


JACOB SIMON HENDRIK KEVER 


DutcH: 1854— 


THE SPINNING WHEEL 


Water Color: Height, 15 inches; length, 16 inches 


In a stone-paved room with gray washed walls a young Dutch 
woman sits at her spinning wheel in the soft light from a win- 
dow at the right. A curtained doorway is behind her and 
on a chair at the right is a basket of flax. 


Signed at the lower left and dated. 


No. 94 


WILLIAM GEDNEY BUNCE, N.A. 


AMERICAN: 1840—1916 


VENETIAN FISHING BOATS 


Panel: Height, 14 inches; length, 25 inches 


A BROAD expanse of calm water stretches away from the eye 
under a pale blue sky brushed across with feathery pale red 
clouds. Characteristic Venetian fishing boats with great 
pointed lugsails, stained in red and yellow tones, drift or are 
rowed across the water and in the distance are seen the 


campaniles and domes of Venice. 
Signed at the lower left. 


No. 95 


GEORGE INNESS, N.A. 


AMERICAN: 1825—1894 


EV ENING 


Millboard: Height, 16 inches; length, 24 inches 


A DARKLING sky lit on the horizon and toward the right by the 
sunlight piercing through overhangs a green meadow that 
slopes up to a low hill. “In the center of the picture is a clump 
of green trees and at the left is a slender tree, the stump of 


another one lying in the foreground. 
Signed at the lower left. 


This picture was No. 114 in the catalogue of the second Inness sale. 


No. 96 


HORATIO WALKER, N.A. 


AMERICAN: 1858— 


PIGS 


Water Color: Height, 18 inches; length, 24 inches 


Unver the sharp-pitched roof of an open shed some pigs are 
seen lying, with two chickens indicated in the background. Be- 
fore the outhouse is a huge porker and at the left a tree sends 
its branches across the shed-roof, the leaves making notes of 
soft green against the gray-toned thatch. Beyond is a barn- 
yard fence and a line of trees. 


Signed at the lower left, and dated 1883. 


No. 97 
WILLIAM GEDNEY BUNCE, N.A. 


AMERICAN: 1840—1916 


EVENING GLOW 


Panel: Height, 15 inches; length, 25 inches 


A corcGeous sunset sky is the chief note of this painting. From 
a low line of dull red and green trees on the horizon it rises 
bar upon bar, of crimson, gold, palest blue to the top of the 
picture, where the clouds grow fleecy and of deeper tints from 
the shadow of the oncoming night. In the foreground is a 
stretch of water, reflecting the green banks and the lines of the 
grove of red-leafed trees in the center of the composition. 


No. 98 


WILLIAM HENRY HOWE, N.A. 


AMERICAN: 1846— 


CATTLE 


Panel: Height, 22 inches; length, 26 inches 


A PRESENTATION picture from the artist to Mr. Ranger, as the 
dedication shows. A group of four red and white cattle are 
seen coming up over the brow of a hill in the foreground, while 
at the left two others are loitering in bovine fashion. Behind 
is a high range of hills lit by the rays of a hot sun, the blue 
sky filled in the center with clouds of white, gray and soft reds, 


Signed at the lower left, “To my friend Ranger, Wiii1am H. 
Howe, 1901. 


No. 99 


CHARLES HAROLD DAVIS, N.A. 


AMERICAN: 1856— 


AUTUMN SUNLIGHT 


Height, 22 inches; length, 27 inches 


Tue light from the unseen sun at the left floods a windy blue 
sky, the trees and the sloping upland with its brilliant light. 
The trees are touched with scarlet, red and yellow and the 
cloud shadows fall on the rolling, uncultivated ground of a 


typical American landscape. 
Signed at the lower left. 


LHOVINOS NWO.LNV—66 ON 


PAINTINGS BY THE LATE 
HENRY WARD RANGER, N.A. 


Catalogue Nos. 100 to 164, inclusive 


No. 100 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 
RIVER AND TREES 
Panel: Height, 12 inches; length, 16 inches 


A wibE stream reflecting the blue and white tones of the sky is 
seen through trees where rocks and bushes glow in the bright 
sunlight. 


No. 101 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SAN JUAN, PORTO RICO 


Panel: Height, 16 inches; width, 12 inches 


From a grassy meadow in the foreground where two men are 
seated in an old boat the spectator looks across an inlet of the 
sea to the picturesque city of San Juan. Ships and houses 
make contrasting notes of color against the deep blue sky 
that is filled overhead with great masses of gray and white 
clouds, the rain bearers of this tropical island. 


Signed at the lower left. 


No. 102 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SHA AND SHORE 


Panel: Height, 12 inches; length, 16 inches 


A sir of rock-strewn beach is in the foreground, from which 
one looks across an expanse of blue water dotted with white- 
caps. A lighthouse on a point of land and a stone beacon add 
human accents to the scene. 


No. 108 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ROCK TERRACE 


Panel: Height, 12 inches; length, 16 inches 


A NATURAL terrace of rocks breaks up sharply from a green 
meadow in the foreground, its shadowed side lightened with 
touches of gray. Slender trees form faint traceries against the 
soft blue and white sky and at the right is seen a stretch of 
water and trees through a blue haze. 


No. 104 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LANDSCAPE 
Millboard: Height, 12 inches; length, 16 inches 


A sTONE wall cuts across the center of the picture, separating 
the rocky pasture in the foreground from the woodland be- 
yond. A man stands by an opening in the wall and a cool- 
looking blue sky overhangs the landscape. 


Signed at the lower left. 


No. 105 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WINDY SKIES 


Millboard: Height, 12 inches; length, 16 inches 


BeroreE a gusty autmun wind grayish clouds are driven across 
the heavens. Red-leafed trees make a dull pattern against 
the sky as they stand on either side of a lonely road running 
directly away from the foreground. 


Signed lower left and dated. 


No. 106 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


FARMHOUSE AND TREES 


Millboard: Height, 12 inches; length, 16 inches 


In the clear light of a brilliant fall day, an unadorned white 
farmhouse is seen through an open grove of trees, the scanty 
foliage of which has turned brown, red and yellow. A white 
cow roots under one of the trees and the meadow in the fore- 


ground is in tones of yellow, green and tan. 
Signed at the lower left. 


No. 107 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SPRINGTIME LANDSCAPE 


Millboard: Height, 12 inches; length, 16 inches 


Divinine the composition almost in half, a grass grown road 
runs directly away from the foreground. At the right a stone 
wall separates it from a meadow where a cow is grazing, while 
at the left a man is seen in the field. Trees rise up in the cen- 
ter of the picture and frame the background, while earth and 
sky are moist with the feeling of springtime. 


Signed at the lower left, and dated 96. 


No. 108 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


NOV EMBER 


Millboard: Height, 12 inches; length, 16 inches 


Pasture burned greenish brown, trees with bare branches and a 
cool mottled blue sky form the scheme of this simple, impressive 
painting. A stone-and-post wall runs up and down over the 
rolling pasture and gray boulders thrust their irregular shapes 
up through the earth. 

; Signed at the lower left 


No. 109 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


DESERTED ACRES 


Millboard: Height, 12 inches; length, 16 inches 


Too rock-strewn for even a New England farmer to work, 
these deserted acres spread out before the eye, a veritable No- 
man’s land. Hardy grass, weeds and bushes spring up among 
the lichen-covered rocks and boulders and along the sky line 
are seen a few trees. 

Signed at the lower left, and dated 1907. 


No. 110 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A NEW ENGLAND PORT 


Panel: Height, 12 inches; length, 16 inches 


A crise blue and white sky overhangs a view of Long Island 
Sound. The shoreward prospect is of a New England port, 
furnishing the human interest in this charming picture. In the 
foreground the pale blue water is charged into white as it 
washes amongst a tumbled mass of brownish red rocks and 


sedge. 
Signed at the lower left, and dated 1910. 


No. 111 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WOODLAND LANDSCAPE 


Millboard: Height, 16 inches; width, 12 inches 


Tue varied coloring of a woodland in the fall season is the 
raison d’étre for this picture. A man is walking through a 
grove of silver birch trees, gray tree trunks lying on the ground 
amidst gray rocks, and a carpet of red and yellow leaves. 
Through the trees is seen a softly brilliant blue and white sky. 


Signed at the lower left, and dated 1907. 


No. 112 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SHASIDE MEADOWS 


Panel: Height, 12 inches; length, 16 inches 


A rocky meadow land, characteristic of our New England 
coast, slopes gently up to the left of the picture, its grass- 
grown surface dotted with boulders, bushes and a few trees. 
A glimpse of the sea and distant hills is caught at the right. 


No. 113 


HENRY WARD RANGER, N.A. 
AMERICAN: 1858—1916 


AMONG THE BIRCHES 


Millboard: Height, 12 inches; length, 16 inches 


In a grove of birch trees a man is walking, the sunlight making 
patches of bright color on the ground and on the tops of the 


trees seen beyond, above which is a characteristic blue sky 
with white clouds. 


Signed at the lower teft. 


No. 114 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A FRESH BREEZE 


Panel: Height, 12 inches; length, 16 inches 


A TONIC air sweeps across this view of Fisher’s Island Sound, 
seen from a point of salt meadow in the foreground. Sea and 


sky are full of crisp motion and the craft passing through the 
Sound are feeling the effects of the fresh breeze. 


Signed at the lower left. 


No. 115 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE RIVER—MASON’S ISLAND 


Panel: Height, 12 inches; length, 16 inches 


A vaArRiAnT of one of Mr. Ranger’s most familiar themes. <A 
man is seen rowing a skiff up the “river” in Mason’s Island 
through an opening between the trees springing up from the 
rocky foreshore. The blue and white of the sky is reflected in 


the tones of the smooth water. 
Signed at the lower left. 


No. 116 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858-—1916 


SLOPING HILLSIDE 


Millboard: Height, 12 inches; length, 16 inches 


From the foreground a rough hillside slopes up and away 
from the spectator, overhung by a cool blue sky. Gray rocks 
and boulders dot the soft green stubble, low bushes make lovely 
notes of color against the green, and a stunted tree is on the 


brow of the hill. 
Signed at the lower left. 


No. 117 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THROUGH THE WOODS 


Panel: Height, 12 inches; length, 16 inches 


Two figures are seen in a rough road that leads through a 
grove of very slender trees. The tree tops, against the blue 
sky, show pale russet and the rough ground is dotted with big 


gray boulders and stones. 
Signed at the lower left. 


No. 118 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


ALONG THE SOUND 


Panel: Height, 12 inches; length, 16 inches 


A une of low grass-grown sand dunes fills the foreground, 
over the top of which, at the right, is seen the blue water of 
the Long Island Sound, with a line of breakers marking a bar 
that runs out from the shore. A white Coast Guard station 
shows above the dune and in the extreme distance is a red- 
roofed house. A blue sky across which float “smoky” white 
clouds fills the rest of the picture. 

Signed at the lower left. 


No. 119 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HILLTOPS AND VALLEY 


Millboard: Height, 12 inches; length, 16 inches 


From the left of the picture the straight line of a sloping hill 
cuts directly across the picture, met more than halfway by a 
more distant and higher range of hills, whose bare slopes are 
seen in sunlight, while the lower hill is partly in shadow. The 
sky, in varied tones of blue, is filled with sunlit white clouds 
and in the flat valley floor in the foreground are indicated a 


group of buildings and brush fires. 
Signed at the lower left. 


No. 120 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE BROOK 


Millboard: Height, 12 inches; length, 16 inches 


Wrixpine away from the foreground a brook is seen between 
rough pasture lands at the right, while a clump of low trees 
fills the whole left of the picture by the streamside. In the 
distance is a grove of trees. A moist springtime sky rises up 


to the top of the picture. . 
Signed at the lower left. 


No. 121 


HENRY WARD RANGER, N.A. 
AMERICAN: 1858—1916 


MARINE: BLUE AND WHITE 


Millboard: Height, 12 inches; length, 16 inches 


A soLiTary expanse of blue water is tumbled into white-capped 
waves by the force of a strong breeze that sends gray white 
clouds driving across the blue sky, the treatment of these two 
simple colors being the great charm of the picture. 


Signed at the lower left. 


———————— 
- ne * 4 


No. 122 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


OLD SAND ROAD 


Millboard: Height, 12 inches; length, 16 inches 


In the foreground an old sand road runs toward a salt water 
cove, seen in the distance, by the side of a stone wall overgrown 
with weeds and bushes. A few saplings swept almost bare of 
foliage are in the center of the picture, rising up against a 


characteristic Ranger sky. 
! Signed at the lower left, and dated 1907. 


No. 123 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MARINE: CLEARING OFF 
Height, 18 inches; length, 26 inches 


A SHOWER is seen disappearing at the right of the canvas, 
leaving a mass of sun-touched white clouds across the scene 
partly obscuring the blue sky. Below stretches a flat expanse 
of green sea with white sails in the distance and a solitary fish- 
erman in a skiff at the right. 


No. 124 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


WILLOWS IN SPRINGTIME 


Height, 18 inches; length, 26 inches 


Unoer the clear light of a springtime sky a river runs through 
flat meadows with willows on either bank. Two men are in a 
boat at the right of the composition and behind them rises 
the smoke of a brush fire. In the foreground is a shadowy 
green meadow with a group of willows thrusting their slender 
branches up against the sky. 


No. 125 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LANDSCAPE AND STREAM 


Height, 18 inches; length, 26 inches 


A quiet river flows in the foreground between flat meadows 
of pale green. At the left a thin grove of trees fills the view 
under the blue and white summer sky. At the right a hill rises 
and the white spire of a church makes a note of sharp color 
against its green and russet slope. 


No. 126 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LANDSCAPE—ALONG THE COAST 


Height, 18 inches; length, 26 inches 


A tTypicaL bit of wild land such as hes along the New England 
coast with brown and russet weeds springing up among the 
coarse grass and a ledge of outcropping boulders forming a 
colorful mass at the left. Beyond is a long, rounded hillock 
of rocks and earth. A lonely tree and a bit of the sea is at 


the extreme right. 
Signed at the lower left, and dated 1912. 


IN GFL 7 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE RIVER 


Height, 18 inches; length, 26 inches 


A winpy sky ranging in tones from gray down to palest green 
hangs over a Netherlands river. Near at hand at the left are 
craft of various kinds along the bank and on the stream a tug 
is towing a bark upstream. Three windmills are seen on the 
farther low bank of the river. 


Signed at the lower left, and dated 92. 


No. 128 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MARINE: CALM WEATHER 


Height, 18 inches; length, 26 inches 


In the hot light of a midsummer day sailboats lie at anchor 
off a Long Island Sound village that is seen in the distance 
through the heat haze. A buoy makes a definite red note in 
the center of the picture, but all else, water, sky and land, is 
in pale tones of blue and white and green. 


Signed at the lower left, and dated 1906. 


No. 129 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HOLLAND RIVER SCENE 


. Height, 18 inches; length, 26 inches 


Tue center of the picture is filled with the roughened waters of 
a Dutch river up which a tug is towing a two-masted vessel. In 
the distance is the low river bank, while at the left is shown 
the riverside edge of a town with boats along the quays and 
buildings and trees bulked against the gray white clouds, 


Signed at the lower right, and dated ’91. 


No. 130 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THREATENING WEATHER 


Height, 18 inches; length, 26 inches 


Berore a stiff blow that is sending heavy greenish gray and 
white clouds down towards the horizon a black sloop and a 
white schooner are driving across a heavy expanse of ocean, 
empty save for them. Foam breaks along the bow of the sloop, 
making a sharp note of white in the dull blue-green sea. 


Signed at the lower left, and dated 1908. 


No. 1381 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A GOOD HARBOR 


Height, 18 inches; length, 26 inches 


Tue quiet waters of a bay lie between two flat points of land 
between which a white sailed boat is seen running into harbor. 
A schooner and a few other boats lie at anchor off a fishing 
village at the right and another schooner is at the left. Gray 
and white wind clouds fill the sky overhead. 


Signed at the lower left. 


No. 182 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


CLOUDS AND SUNSHINE 
Height, 18 inches; length, 26 inches 


A DESOLATE stretch of boulder strewn dune land runs down to 
the sea that is seen in the distance. From a depression in the 
foreground, with a pool of water, the ground slopes up on 
either side. A solitary tree stands on the right, while a great 
boulder is on the left. Rain clouds overhead cast shadows 
on the foreground, but the view beyond hes in bright sunlight. 


YOACUVH GOOD V—IETI “ON 


No. 133 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


AUTUMN 'S GLOW 


Height, 18 inches; length, 26 inches 


From a blue and rose sky the sunlight filters through a line 
of trees along the bank of a stream on to the rippled waters, 
painting its surface with pink and blue and russet hues. The 
foliage of the trees is autumn red and on the stream is a red- 
shirted fisherman in an ancient punt. 


Signed at the lower left, and dated ’97. 


No. 184 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


NOANK, CONNECTICUT 


Height, 28 inches; length, 36 inches 


Tue maritime activities of the artist’s home town are repre- 
sented in this canvas under one of those gorgeous sunset skies 
that impelled his brush so often. A shipyard with two schoon- 
ers on the stocks is shown at the right, with men working 
among floating logs in the foreground, and behind them rises 
factory buildings with smoke rising up into the hot windless 
sky. At the left becalmed schooners are grouped in pictur- 
esque confusion. 

Signed at the lower left, and dated 1907. 


LOOLLIANNOO ‘¥NVON—#8I ‘on 


No. 135 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE ARCHED TREES 


Height, 28 inches; length, 36 inches 


TurovucH a natural arch formed by the interlacing branches 
of two trees in the foreground one sees a broad meadowland 
in the full ight of the afternoon sun. Yellowish white clouds 
float over the distant view, while overhead is a deep blue sky. 
A pool is in the foreground and at the edge of the thicket of 


trees are two figures. 


-No. 186. 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 
AUTUMN WOOD INTERIOR 


Height, 28 inches; length, 36 inches 


A PATTERN of vivid autumnal coloring is worked out here with 
old and young trees against a glorious blue sky. Bright sun- 
light falls on tree trunks and foliage and in the shadowed fore- 
ground two figures are roughly*indicated. This is one of the 
last pictures Mr. Ranger painted in the summer of 1916, 


SHAUL GHHOUV AHL—SEel “ON 


No. 137 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


TREES AND MEADOW 


Height, 28 inches; length, 36 inches 


Tue light of a westering sun gleams out of a blue, cloud- 
flecked sky through the branches of trees curving from the 
right foreground slightly towards the center of the view. A 
low stone wall runs across the foreground and with the trees 
encloses a partly shadowed meadow that stretches away to 
the horizon. At the left figures are seen, and beyond houses 
are indicated. This is one of the last pictures Mr. Ranger 
painted in the summer of 1916. 


No. 138 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HILLTOP ROAD 


Height, 25 inches; length, 30 inches 


From the foreground a rough cart road leads directly away 
from the eye across a rough upland pasture to disappear over 
the top of the hill that dominates the scene. Lichen-covered 
rocks and a stunted red bush are in the pasture, a low stone wall 
crosses the foot of the hill and runs along the left edge of the 
hill. Two feathery green trees make notes of color against 


the blue and white sky. 
Signed at the lower left, and dated 1908. 


MOCGVHUW AUNV SHHUL—LEL ON 


No. 139 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


EARLY SPRING 


Height, 28 inches; length, 36 inches 


Sinver birch trees and saplings spring up from the overgrown 
shore of a pond in the foreground, their green leafed branches 
forming a delicate screen through which one sees the clear still 
waters of a pond, a tender blue and white sky and the distant 
shore beyond. <A man in a fishing skiff adds a human note to 
the scene. One of the pictures painted by the artist in the 


summer of 1916. 
Signed at the lower left. 


No. 140 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


EARLY MORNING ON THE SOUND 


Height, 28 inches; length, 86 inches 


Aw old coasting schooner drifts slowly toward the spectator 
over a calm green sea that reflects the hot color of the sun- 
flushed sky. Two distant craft make notes of color on the 
horizon from where the sky rises, pale green and gold, to the 
upper heavens where float fleecy clouds touched with pale red. 


Signed at the lower left, and dated 1902. 


ONIUdS ATUVA—6ET “ON 


No. 141 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE EDGE OF THE VILLAGE 


Height, 36 inches; width, 28 inches 


One of the last pictures painted by Mr. Ranger in the summer 
of 1916. At the immediate edge of a New England village 
is a grove of trees, two of its number being the chief objects 
in the picture and framing the vista through which one sees 
the village, trees, and the hot afternoon sky beyond. ‘Two 
figures are at the foot of the tree at the left and a green bank 
slopes down to a pool in the foreground that reflects sky and 
trees: 


No. 142. 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


BOW BRIDGE, MOONLIGHT 


Height, 28 inches; length, 36 inches 


From the center of the picture in the foreground a deeply 
rutted road curves across the low bridge of the title which 
crosses a moonlit stream. Greenish blue mists rise up from 
the rolling meadow beyond and the green-blue sky, clear save 
toward the zenith, is filled with the nimbus-like rays from a 


full August moon. 
Signed at the lower left, and dated 1900. 


No. 141—THE EDGE OF THE VILLAGE 


No. 148 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE WOOD LOT 


Height, 28 inches; length, 36 inches 


THE woodsmen have cut all the trees and underbrush away so 
that a clearing in the wood is presented to the eye between 
two trees at the right and left in the foreground. The earth 
is covered with a matting of autumn leaves, cordwood is piled up 
in the clearing and behind is seen a thin grove of trees in au- 
tumn hues. A brilliant bright blue sky completes this glowing 


scene. 
Signed at the lower left. 


No. 144 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE PATH THROUGH THE WOODS 


Height, 28 inehes; length, 36 inches 


A maw on horseback emerges from the woods along a path 
approaching the spectator. The foreground is partly in 
shadow and partly in sunlight, and a small pool of water to 
the right reflects the patch of blue sky overhead. ‘The trees 
on either side of the opening have donned their autumn vesture, 
and their trunks are old and gnarled. Dark clouds cover the 
left portion of the sky, their edges tinged with sunshine. Save 
for an occasional speck of blue the sky is massed with clouds. 


Signed at left. 


LOT GOOM HHI—Stl ‘ON 


No. 145 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THROUGH THE TREES 


Height, 28 inches; length, 36 inches 


Tue trunks, branches and leafage of two trees in the imme- 
diate foreground form a screen through which the spectator 
sees a wide river, the opposite banks of which are lined with 
the houses of a New England town. At the left below the 
branches is seen a man in a red skiff, and at the right figures 
are standing on the river bank, where silver birches fill the 
right of the canvas. The air is ablaze with summer-day light. 


No. 146 © 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


BEFORE THE DAYLIGHT IS GONE 


Height, 30 inches; width, 25 inches 


Our of a greenish blue sky barred with night-shadowed clouds 
a rising moon shines down on the waters of the Sound, its 
trembled reflection reaching to the immediate foreshore. White- 
sailed boats dot the surface of the water toward the horizon 
and at the left a schooner lies at anchor with her mizzen sail 


hoisted. 
Signed at the lower left. 


SHHUL HHL HONOUHL—SPI ON 


No. 147 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


OCTOBER LANDSCAPE 


Height, 28 inches; length, 36 inches 


A FARMHOUSE Stands at the right of the foreground, sheltered 
by the trees around it, which shed their foliage in the chill 
autumn weather. A large log lies in front of the house and 
a man is cutting off its branches. To the left the trees are 
tinged a brownish-yellow, and in the opening between these 
trees and the house the landscape stretches away in the dis- 
tance. The sky is clouded over and is pale and cold. A flock 
of birds rise from the vicinity of the farmhouse and are sil- 


houetted against the sky. 
_ Signed at left. 


No. 148 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE QUARRY AILL 


Height, 28 inches; length, 36 inches 


From the foreground filled with meadow flowers the eye of 
the spectator is carried back and upward to the curiously 
shaped hill of the picture’s title that looks as if it might be the 
burial mound of an enormous giant. A few trees dot the 
hillside, rocks break through its earthy covering, cows graze 
on its green carpet. At the left the hill breaks down sharply, 
showing a thicket of trees. Overhead the blue sky is screened 
by cumulus clouds through which the sun is “drinking up 


water.” 
Signed at lower left. 


Hd VOSGNVT YUAAOLIO—LFI 


‘ON 


No. 149 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MISTY AFTERNOON, RATHBURN POND 


Height, 28 inches; length, 36 inches 


From a bank on the shore of the pond the spectator looks 
through an opening between a clump of superbly painted trees 
to the opposite side of the pond, the distance made seemingly 
greater by the heat mists. Through the branches a hill rises 
at the right and over all is a soft blue sky dotted with sun- 


touched clouds. 
Signed at the lower left, and dated 1914. 


No. 150 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


A NEW ENGLAND CHURCH 


Height, 28 inches; length, 36 inches 


Tue gable-end of an old New England village church presents 
its white and red facade to the spectator. The inevitable 
bluish-green windows accentuate the naive quality of the archi- 
tecture that combines the practical with touches of a feeling 
for art in the oddly assorted towers. A tree-lined road leads 
to its entrance at the left and on a path across the foreground 
churchgoers are walking. Church and path are on a hillside 
terrace where, seen through another line of trees, the roof 
tops of the town and a river show, beyond which a city spread- 
ing back from the stream is seen. 


No. 149—MISTY AFTERNOON, RATHBURN POND 


No. 151 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


TWIN TREES 


Height, 36 inches; width, 28 inches 


From a lush green meadow dappled with sunlight and shadow 
rise two trees, their trunks lichen covered, their branches rich 
with summer’s leafage. A blue and white sky is seen through 
the interstices and beneath the branches is a charming view 
of a long stretch of water that reflects the hues of the sky. A 
man sits in a punt on the water and two figures are on the 
bank by the tree, their shirts adding strong red and blue notes 
to the brilliant picture. 


Signed at the lower left, and dated 1913. 


NGS 252 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE WHITE FARMHOUSE 


Height, 28 inches; length, 36 inches 


Tue tragic note of solitude that rarely appears in Mr. 
Ranger’s pictures is the pervading spirit of this canvas. 
Toward the right, across a flat pasture-land barred with low 
stone walls, is seen a white farmhouse with sharp-pitched roofs 
of slate gray surrounded by a few stunted trees. At the left 
is an old barn with faded blue walls. Overhead a mass of 
whitish gray clouds drives across the heavens before the strong 
breeze, their expanse dotted with flying crows. 


Signed and dated. 


No. 15I—TWIN TREES 


No. 1538 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


HEAVY CLOUDS 


Height, 28 inches; length, 36 inches 


A creek, the waters of which reflect the blue sky, courses from 
the marshy foreground to the right along the edge of a heavily 
wooded pasture. A boat with a sail is drawn up at a landing- 
place under the trees, and a man sits in the stern. In the field 
at the right is a man on horseback while another leads a horse 
to the water. A village shows indistinctly on the farther shore. 
Heavy masses of clouds cover a deep blue sky overhead, and 
toward the horizon the clouds are piled up, reflecting the bright 


sunlight. 
Signed at left. 


No. 154 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


CLOUDS AND SUNSHINE: 
PECONNUCK VALLEY 


Height, 28 inches; length, 36 inches 


A sroap stretch of valley reaches from the foreground to a 
long, low hill in the distance. A few houses stand in the shel- 
ter of this hill, and where it slopes to the right some cattle are 
grazing. ‘The far distance is enveloped in a blue atmosphere. 
A huge cloud mass moves across the center of the sky, and 
below, banks of smaller clouds reflecting the sunlight stretch 
in regular formation. Overhead the clouds are charged with 
water and cast a deep shadow over the foreground. 


Signed at left. 


SGNOTO AAVHH—SST “ON 


No. 155 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


THE BARNS 


Height, 28 inches; length, 36 inches 


Tue blue waters of a salt creek almost cover the swampy fore- 
ground. On the farther edge of this creek two men are stand- 
ing by a boat drawn up on the landing. In the middle dis- 
tance are a couple of red barns, and behind these some cattle 
are grazing. The landscape, except for the immediate fore- 
ground, which is in shadow, is bathed in warm sunshine. 
Cumulus clouds float across a sun-filled sky, and where they 


break the sky shows blue between them. 
Signed at left. 


SNUVd AHL—SST “ON 


No. 156 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MOONLIGHT AND STARSHINE 


Height, 28 inches; length, 36 inches 


Our of a rich blue sky dotted with brilliant stars and crossed 
by clouds touched with red, pink, and pale green lights glows 
a summer moon at its full. It shines down on a vista between 
two groves of trees, two isolated members of which lift their 
feathery heads up against the glowing sky at the right. A 
causeway crosses the opening between the groves, on either 
side of which are seen pools of water reflecting moon and sky. 


Signed at the lower left. 
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No. 156—MOONLIGHT AND STARSHINE 


No. 157 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SALT MEADOWS 


Height, 28 inches; length, 36 inches 


A CREEK runs across the entire composition, separating the 
foreground from the land beyond. At the left of the fore- 
ground a slender tree is growing, its leaves turned yellow, and 
at the right some men are working in the meadow. On the 
farther side of the creek cows are grazing by the water’s edge, 
and beyond these a house with whitewashed walls shows through 
a group of oaks, their foliage turned to an autumn brown. 
A huge mass of white clouds occupy the center of the sky, which 
is a grayish-blue, fading to a nebulous tone as it nears the 


horizon. 
Signed at left. 


No. 158 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


CORNFIELD: LYME, CONN. 


Height, 28 inches; length, 36 inches 


StTackep sheaves of corn, interspersed with orange-colored 
squash, standing on the side of a stubbly hill, form the sub- 
ject of this picture. A low stone fence across the hill, and 
an old weather-beaten tree struggling for existence, divide this 
field from a rock-ribbed pasture at the right. A flock of 
birds rise skyward from the cornfield. Thick cloud masses lie 
across the sky, which is a pale turquoise where the clouds are 


broken. 
Signed at left. 
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No. 159 
HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LONG POND 


Height, 28 inches; length, 36 inches 


Tue grass and rocks in the foreground are flecked here and 
there with sunlight as it filters through the foliage of a group 
of three gnarled trees at the left whose branches stretch nearly 
across the canvas. A man attired in red flannel shirt and blue 
jeans stands at the edge of a pond, which reflects the pale blue 
of the sky overhead, and watches his companion row a boat 
across the water. The farther shore is enveloped in a blue 
haze, the foliage is tinged with the yellows and browns of early 
autumn, and there seems to be a touch of frost in the air. 


Signed at left, and dated 1914. 


No. 160 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


MOONLIGAT 


Height, 28 inches; length, 36 inches 


Over the narrow strip of water seen in the distance, and on 
the marshy land this side of it, the moon throws its silvery 
light. The foreground is roughened with rocks and tough 
grasses, and just beyond, to the left, a couple of workmen 
with their horses plod wearily along. Across the water, on 
which two ships lie lazily at anchor, the distant shore fades 
into the night. The ring of atmosphere around the moon is 
vibrant with its light, but outside this the sky is a dark tur- 
quoise and is spread aloft with the sombre clouds of night, 
with here and there a star showing. 

Signed at left, and dated 1915. 


GQNOd DONO'I—6ST “ON 


No. 161 


HENRY WARD RANGER, N.A. 


American: 1858—1916 


SUNSET ON THE MYSTIC RIVER, CONN. 


Height, 28 inches; length, 36 inches 


Tue Corotesque trees in the foreground are silhouetted against 
a sky suffused with the soft golden light of the evening sun. 
At the foot of a tall, stately tree which spreads its fan-shape 
branches across the top of the canvas a man sits in quiet 
contemplation of the peaceful scene spread before him. On 
the river, which reflects the golden sky above, another man 
rows his boat shorewards, and across the water the soft 
shadowy outline of Mason’s Island merges gradually into the 
pale blue distance. The sky is traversed with soft, fleecy 
clouds, richly colored in gold and purple. 

Signed at left. 


R, CONN. 


x 
4, 


No. 161—SUNSET ON THE MYSTIC RIVE 


No. 162 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


SUNRISE AT NOANK 


Height, 28 inches; length, 36 inches 


Mornine breaks on a busy scene over the waters of the Sound. 
The sun, just above the horizon, throws its shafts of warming 
light over the clear, cold water, and paints the clouds above 
it in rosy, cheerful tints. Men stand conversing in groups on 
the old weather-beaten docks at the left, and a few have gotten 
into the boats that will take them to their ships riding peace- 
fully at anchor at the right. The distance is almost obliter- 
ated by the strong Turneresque light, and only the tall, slender 


masts are visible through it. 
Signed at left, and dated 1915. 


MNVON LV HSIUNNS—Z9IT “ON 


No. 163 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 


LONG POINT MARSH 


Height, 28 inches; length, 36 inches 


A maArsHy foreground, in deep shadow, with some scraggly 
trees growing alongside a stone fence, is separated from the 
land in the distance by a small creek, the waters of which 
reflect the gray clouds and blue sky. Two men are fishing by 
the creek’s edge. The sky is heavy with cumulus clouds over- 
head, becoming lighter in mass as they approach the horizon. 


No. 168—LONG POINT MARSH 


No. 164 


HENRY WARD RANGER, N.A. 


AMERICAN: 1858—1916 
ACROSS THE SOUND 


Height, 28 inches; length, 36 inches 


THE eye rests for just a moment on the shadowed foreground 
with its graceful old elm tree standing guard over the old frame 
houses at the right, and then travels down the road and across 
the light blue waters of the Sound. A couple of fishing vessels 
lie at the wharf alongside the village store at the end of the 
road. The sky is a pale blue overhead becoming paler as it 
nears the horizon. Clouds filled with sunlight flit ightly across 
the sky and give the whole scene an air of cheerfulness. White 
sails reflecting the sunlight are dimly indicated in the distance. 


CGNQNOS HHL SSOUOV—F9T ON 


LIST OF ARTISTS REPRESENTED 
AND THEIR WORKS 


* 


~ 


+ 


hed a %. av sade ' is _ 


m b 


LIST OF ARTISTS REPRESENTED 
AND THEIR WORKS 


CATALOGUE 
NUMBER 

ARTAN, Lovts 

Dutch River Scene 19 
BLAKELOCK, Ratpepyn Axsert, N.A. 

Landscape 3 
BUNCE, Wituram Gepney, N.A. 

St. Georgio, Venice + 

At Anchor 6 

Marine—Venice 9 

The Mooring Buoy 15 

Marine 1% 

Venetian Morning 90 

Venetian Fishing Boats 94 

Evening Glow fs 
COLMAN, Samuet, N.A. 

Gathering Sea-weed 13 
CONSTABLE, Joun, R.A. 

The Passing Storm 91 
DAUBIGNY, Cuarzies Francois (Attributed) 

Evening Scene 5 
DAVIS, Cuarues Haronp, N.A. 

Autumn Sunlight 99 
DESSAR, Lovis Paut, N.A. 

Pasture and Cattle 87 
HOWE, Wixuam Henry, N.A. 

Black and White Cows 10 

Cattle in Pasture Lt 


Cattle 98 


INNESS, Georecer, N.A. 
Evening 


KEVER, Jacos Simon HEnprIK 


Dutch Madonna 
The Spinning Wheel 


MILLET, J. F. (Attributed) 
Head of a Boy 


MURPHY, J. Francis, N.A. 
Barns and Trees 
Gusty Weather 
Landscape 


NEWMAN, Rosert L. 
Madonna and Child 


POGGENBEEK, Grorce 
_Landscape and Cattle 


RANGER, Henry Warp, N.A. 


Landscape 

By the Lake 

Summer’s Greenery 
Three Trees 

On Fisher’s Island 
Breaking Waves 
Woodland-Gray and Yellow 
Woods in Springtime 
Wide-spreading Branches 
A Screen of Trees 

A Fisher’s Island Cove 
Across the Valley 

A Ledge of Rocks 
Marine 

Wood Interior 

A Tropical Landscape 
A Fisherman’s Boat 
Woodland 


NUMBER 
CATALOGUE 


95 


12 
93 


18 


- 85 


CATALOGUE 
NUMBER 
RANGER, Henry Warv—Continued 


A Windy Sky 38 
Russet and Blue 39 
Late Autumn 40 
Rocks and Sea 41 
Seashore Meadows 42 
Cottage and Trees 43 
Homeward Bound 44 
An Old Country Farmhouse 45 
In the Woods 46 
Holland Landscape 47 
The Meadow Farmhouse 48 
A Country Road 49 
Farmhouse and Willows 50 
A Clump of Oak Trees 51 
Near Boulogne 52 
Willows at Bertier 53 
Spring Landscape 54 
Rocks and Dunes 55 
June at Chateaugay 56 
The Mirrored Oak 57 
Moonlight—Noank 58 
The Swamp Pasture 59 
Marine—Green and Gold 60 
Sunset—Red and Gold 61 
A Clearing in the Woods 62 
Old New England Houses 63 
The Palisades 64 
A Ledge in the Woods 65 
Hilltop Pasture 66 
Autumnal Hues 67 
The Armory | 68 
Blue Sea and Golden Sky 69 
Rocky Ledge, Connecticut 70 
Nor’east Weather zal 
Stony Cove and Headland 72 
Top of Lord’s Hill 73 
Cloudland and Pasture 14 
Autumn 75 


The Sentinel "6 


CATALOGUE 
NUMBER 


RANGER, Henry Warpv—Contmued 


A View of the Sound 77 
An Arabesque 78 
The Outskirts of the Woods 79 
New York from Weehawken Heights 80 
Along the Docks 81 
A Noank Pasture 82 
Autumn, Mason’s Island 83 
River and Trees 100 
San Juan, Porto Rico 101 
Sea and Shore 102 
Rock Terrace 103 
Landscape 104 
Windy Skies 105 
Farmhouse and ‘Trees - 106 
Springtime Landscape 107 
November 108 
Deserted Acres 109 
A New England Port | 110 
Woodland Landscape 111 
Seaside Meadows 112 
Among the Birches 113 
A Fresh Breeze 114 
The River—Mason’s Island 115 
Sloping Hillside 36 116 
Through the Woods Lie 
Along the Sound 118 
Hilltops and Valley 119 
The Brook 120 
Marine: Blue and White iff 
Old Sand Road 122 
Marine: Clearing Off 123 
Willows in Springtime 124 
Landscape and Stream 125 
Landscape—Along the Coast 126 
The River 127 
Marine: Calm Weather 128 
Holland River Scene 129 
Threatening Weather 130 
A Good Harbor 131 


Clouds and Sunshine 132 


RANGER, Henry Warpv—Continued 


Autumn’s Glow 

Noank, Connecticut 

‘The Arched Trees 

Autumn Wood Interior 
Trees and Meadow 

Hilltop Road 

Early Spring 

Early Morning on the Sound 
The Edge of the Village 
Bow Bridge, Moonlight 

The Wood Lot 

The Path through the Woods 
Through the Trees 

Before the Daylight is Gone 
October Landscape 

The Quarry Hill 


Misty Afternoon, Rathburn Pond 


A New England Church 
Twin Trees 

The White Farmhouse 
Heavy Clouds 


Clouds and Sunshine: Peconnuck Valley 


The Barns 

Moonlight and Starshine 
Salt Meadows 

Cornfield: Lyme, Conn. 
Long Pond 

Moonlight 


Sunset on the Mystic River, Conn. 


Sunrise at Noank 
Long Point Marsh 
Across the Sound 


TEN KATE, Herman FREDERIK KaAreEL 


An Old Street in Rouen 


TWACHTMAN, Joun HENRY 


The River’s Edge 


CATALOGUE 
NUMBER 


133 
134 
135 
136 
137 
138 
139 
140 
141 
142 
143 
144 
145 
146 
147 
148 
149 
150 
151 
152 
1538 
154 
155 
156 
157 
158 
159 
160 
161 
162 
163 
164 


14 


92 


CATALOGUE 
NUMBER 
WALKER, Horatio, N.A. 
Pigs 96 


WARDLE, Artuur 
Lions—Moonlight 8 


WEISSENBRUCH, Jonannes HEnprixk 
Holland Landscape 86 


WILLIAMS, Frepericx Baruarp, N.A. 
A Group of Fair Women 88 


WIGGINS, Carxeron, N.A. 
Cows 16 


WYANT, Arexanper H., N.A. 
Rough Country 89 


FOR INHERITANCE TAX 


AND OTHER PURPOSES 


THE AMERICAN ART ASSOCIATION 


IS EXCEPTIONALLY WELL EQUIPPED 
TO FURNISH 


INTELLIGENT APPRAISEMENTS 


OF 


ART AND LITERARY PROPERTY 
JEWELS AND PERSONAL EFFECTS OF EVERY 
DESCRIPTION 


IN CASES WHERE 


PUBLIC SALES ARE EFFECTED 


A NOMINAL CHARGE ONLY WILL BE MADE 


THE AMERICAN ART ASSOCIATION 


MADISON SQUARE SOUTH 
NEW YORK 
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HENRY W. RANGER 


On November 7th, Henry VW. Ranger, 
one of the foremost of our American land- 
scape painters, died in his studio-home in 
New York. Mr. Ranger came from 
Western New York and was self-taught. 
His early works showed strongly the in- 
fluence of the Barbizon School, but his 
style was distinctly his own and his pic- 
tures had both a finish and completeness 
which many of the works of present day 
artists lack. They had, furthermore, pic- 
torial quality, were finely composed, rich 
in tone and distinctly colorful, works 
possessing decorative quality and lasting 
charm. 

Mr. Ranger was represented in the 
National Gallery Collection, Washington, 
by four paintings, the best known of which 
is his Bradbury Mill Pond Number 2, 
a peculiarly delightful painting of trees in 
autumn dress. For many years a close 
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THE AMERICAN MAGAZINE OF ART 


associate of William T. Evans, Mr. Ranger 
undoubtedly assisted in the selection of 
many of the paintings now to be found in 
the Evans Collection at the National 
Gallery. 

Thus may be traced also his interest in 
the National Collection which manifested 
itself tangibly in his will by which his 
entire estate of something over $200,000 
was left as a fund, the income of which 
should be devoted to the purchase of 
paintings by American artists. These 
paintings may eventually, according to 
the wording of his bequest, become the 
property of the National Gallery at Wash- 
ington. The exact wording of the will 
is as follows: 

“T direct that my entire residuary be 
paid to the National Academy of Design, 
the principal to be invested in purchasing 
paintings painted by American artists, at 
least, two-thirds of such income to be spent 
in the purchase of works by artists who are 
over forty-five. It may be optional with 
the council to spend the remaining one- 
third or any part thereof in the purchase of 
works of younger artists. 

“All pictures so purchased are to be 
given by the council to art institutions in 
America or to any library or other in- 
stitution in America maintaining a gallery 
open to the public, all such gifts to be upon 
the express condition that the National 
Gallery in’ Washington, administered by 
the Smithsonian Institution, shall have the 
option and right without cost to take, 
reclaim and own any picture for their 
collection, provided they exercise such 
option and right at any time during the 
five-year period beginning ten years after 
the artist's death and ending fifteen years 
after his death, and if such option and right 
is not exercised during such period the 
picture shall remain and be the property of 
the institution to which it was first given. 

William Macbeth, the well-known 
dealer, and Charles Henry Phelps, 
named executors. 

The full beneficence of this bequest ean 
hardly be comprehended. The fund so 
established, however, should not only prove 
stimulating to the work of American 
artists, but by inaugurating a system some- 
what similar to that followed by the French 
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C, Vanderbilt Barton Buys*’The Set. 


“tinel” for $1,550, Highest Price 


of the Session, 


Betore one of the largest assemblage: 
that ever has attended a sale in the Amer 


ican Art Galleries, the first part of 


the 


collection of plotures belonging to the lat« 


Henry Ward Ranger, 


who dled on last 


election day at the age of fifty-eight 
years, was sold last night by Thomas fF. 


Kirby, yielding $381,616. 


In this first divi- 


sion were sixty-four paintings by the ar- 
tist himself and nineteen by his contem- 
poraries, many of which had been pre- 


sented to him, 
night. 


Part two will be sold to- 


In almost every case the pictures brought 


higher prices than had been expected. 


Sel- 


dom have there been extensive public sales 


‘of the works of a single artist of note 
the effect then has been to lower 
average return for a single picture, 


and 
the 


Last 


night’s dispersal of more than three score 


works by Mr. Ranger did not have 
result, however. 


this 


“The Sentinel,’’ by Mr, Ranger, was sold 
for the highest price of the evening, $1,650, 
paid by C. Vanderbilt Barton, No, 1 West 


Seventy-second street. 


This painting rep- 


resents a mighty oak, aged and gnarled, 
standing in solitary grandeur in an open, 


ploughed field. 


James Blackman paid 


$1,030 for the sunlit wood scene called "'Au- 


tumn, Mason's Island,”’ 


and Miss R, H. 


Lorenz, as agent, gave $1,000 for **The Out- 
skirts of the Woods,”’ chillier in its gray- 


green hues. ‘‘The Armory,’’ 


an impres- 


sion of the Seventy-first Regiment Arm- 
yry, that was shown the Berlin Exhtbition 
of 1903, won applause as it was knocked 


down to P. Chester for $575. 
Other pain 
of the 
werei— 
Landscape, P, Chester.....,. 
‘By the Lake,’’ O. Bernet, agent......- mI 
‘Summer’s Greenery,’’ T, E. Ellis... 
‘Three Trees,’’ R, Hosea 
‘On Fisher’s Island,’’ A. Birdsall, Jr... BAAS 
"Breaking Waves,’’ McDonough Galleries... 
‘*Woodland-Gray and Yellow,’’ George 
ABLOAADUISE Covi damcavesismedswnuneleleiaa> 
“Woods in Springtime," Vose Galleries... 
‘‘Wide-Spreading Branches,’’ ©. A. Carlisle 
‘A Soreen of Trees,’’ H. A. Alstyne....... 
“A Fisher’s Island Cove,’’ Willlfam Kuden- 
meister ...cvedeewesss Ae 
“Across the Valley,’ H. Leroy ‘Sones. A OT 
**A Ledge.of Rocks,'’ Leroy Ireland... 
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gs by Mr. Ranger, the name 
new owner and the price paid 


$200 
210 
310 
240 
130 
aC 


400 
210 
160 
240 


“110 
-180 
270 


‘Marine,"? P. Chester....csseeeees} of tetrw——100 


“‘Wood Interior, " HH. S8,. Harkness, ,.. 


severe 


‘*4 Tropical Landscape,’’ H, K. Butler...... 


‘tA Fisherman’s Boat,'’ A, Birdsall, Jr.... 
"\Woodland,’’ Mrs. T, D. Montgomery...... 
““\ Windy Sky,'' O, Bernet, agent......... 
“Russet and Blue,’’ P, Ohester.. 


cote rserere 


SfPate Autumn,’’ A, EK. Kohlman.,..cccess 
“Rocks and Sea,’’? A. Birdsall, Jt... ..eees 
“Seashore Meadows,’’ T, EB. Ellis..... aie-cle's 


“Cottage and Trees,'’ DB, Coykendall....... 
‘Homeward Bound,’’ Mrs, L. Loewenstein, . 
“‘An Old Country FParmhouse,’’ B, P. Earle 
“In the Woods,'' Leroy Irelaud.....:.e..0. 

“Holland Landscape,’’ Oyril F. ‘Peck....... 

“The Meadow Farmhouse,’’ McDonough Gal- 
leries are 

"A Country Road,’ C. WOE ccoaraisesse 09 © 
“Farinhouse aod willows " H. Schultheis.. 

“A Cluop of Oak Trees,'’ H. S. Shiai 
“Near Boulogne,’”’ T, Sylvester, ie 
‘Willows at Bertier,'’ P. Chester. 

Renis Landscape,"' W, W. Seaman, ‘agent 

“Rocks and: Dunes," K, Prentice. .5o5ia0 06 
‘Kine at. Chateaugay,’’ ©. B. Barton. 7 
The Minrored Oak,’’ Holland Galleries... 

Os “-Moonlight--Noank, Dr. Morin (RECIMN. 6.55 
‘The Swamp Pasture,’’ R. Hosea. 
“Marine—Green and Gold, USE, AR Milch. 
“Sunset—Red and Gold” Indianapolis Art 
(yOTL GIR aie eirale canonnon coe ator Me, +s 

“A Clearing in the Woods,’’ W. S. Clark. 
‘Old New England Houses,’’ P. E, Chester... ; 
‘The Palisades,’’ Rohlfs Galleries ot na ee . 


Me Daneura Galleries. 
mneral Hues,” Rohlfs Galleries....... 


“Blue Sea and Golden Sky," McDonough 
Gallerie Irae care meen ne cs. 
Beatie. Ledge, Connecticut,"’ Roblts Gal- 
BEIGG We oo" idle sine Cay Sie elie aus ate ee 4 
*‘Not'east Weather,’ W. A. Jobns,...,.... 
‘Stony Cove and Headland, "' McDonough 


Palloriles® ; so dst acca eeu eee 
“Top of Lord's Hill,"’ Holland Galleries, 


Lt ‘erles and Pasture,'’ McDonough Gal- 
BLISS 1,5 .nereiateay einai a ante 


a ae CACC 


ak View of the Sound,” F, a Montague,. 
as en Arabesque,’’ R, Hosea rer ery RR 
ew York from Weehawken Heights,’’ Dr. 
Ot L. Rheim. are: 


260 
260 

90 
310 
210 


ART NOTES. 


| The Completed Pictures of Henry 
; W. Ranger Now on View. 


The completed pictures left by Jienry 
“ W. Ranger and his collection of paint- 
‘ings by contemporary artists are now 
on view at the American Art Galleries 
until their sale by auction next Thurs- 
day and I’riday cvenings. Mr. Ranger's 
own work Js chronologically mrrangéed 
and covers practicnlly all of his work- 
Ing years, Ilis later canvascs were of 
slow growth and painted with increased 
care for technical adequacy, The cata- 
logue describes his general method of 
setting about his work. J°or all his piect- 
ures he made direct outdoor sketches, 
sometimes careful pencil studies, some- 
tlmes freer oil sketches on ucademy 
board or wooden panels. Irom theso 
the larger pictures were palnted, and 
not infrequently he would go back to 
the sketch, working that also up to the 
level of a picture, and many of these 
“small intimate works are among his 
most treasurable achievements. <A little 
maring, for example, a harmony in blue 
and gray, a crisp little view of the Long 
'Tsland Sound with its foreground of sal- 
low duncs, and a windy day off Iisher's 
Island Sound are more to be coveted 
. from the purely aesthetic point of ,view 
“than many of the larger canvases. 
. The range of his technical cxpression 
‘is remarkable, but his sentiment for 
“color shows {ts integral quality in 
- he assembled work. In spite of his sen- 
itiveness to the Influence of other 


ainters, nothing in the collection Is, 
utside of the personal imopressior 
lade by itg full, fresh, ‘‘ juicy ’’ color, 


~afost of the pictures are landscapes, but 
“among the best aro the emall silvery sea 
-pleces and harbor scenes. Ono of the 
‘unusual subjects is ‘‘ The Armory,’ 4 
large picture showlng the western enc 
af the Seventy-first Regiment Armory, 
swith a row of old-fashioned buildings 
‘ eading toward the tower of tho olc 
-Grand Central Station. The strects arc 
“wet with rain, but the sky Its clearing, 
and the color scheme is warm and bril- 
“dant. The picture was ghown in the 
Berlin Exhibition of 1903, 

The other artists represented include 

George Inness, (with a green picture, ) 
J. J. Murphy, Blakelock, (with a small 
‘panel,) William H. How e, J. H. Twacht- 
-man, Alexander Wyant, F. B, Williams, 
‘and Horatio Walker, the last named with 


.& Water color version of his favorite pig 
subject, highly successful in treatment 
Sand charming in color. 

In the adjoining galleries nie the 

faience and glass of the Jtiile 7 Vabbagh 
collection, with a fine sroup of Persian 
sminijatures, chiefly of the sixteenth 
-century, and a number of rugs of the 
‘Seventeenth century, with one Khodian 
“weaving of the sixteenth, 
- A bowl and bottle of Rhages fatence 
aro shown, the former of yavticularly 
admirable form, the Jatter ecorated In 
a manner hitherto unknown, it és said, 
‘to students or experts, and representing 
von vnevnlored school of decoration, 


MR. RANGER’S WILL. 


How the Artist’s Estate Is to Be Dis- 
posed Of. 
TO THD EDITOR OF THE SUN—Sir;: There 


seems to be a misapprehension in some | 


quarters of the terms of the late Henry 
W. Ranger's will with regard to the in- 
terest of the National Academy of De- 
sign, or other parties, in his estate. 

The will provides that, after just 
debts and certain sums are paid, the 
property belonging to the testator shall 
&o0 to the Academy. The funds it is to 
receive are to constitute a trust fund, 
the income from which is to be spent by 
the Academy council on the purchase of 
pictures by American artists. Nothing 
_is left to the Academy outright as 2 gift 
_to the institution for its own use, 
| Mr. Ranger's pictures. which are to be 
| sold by the American Art Association 
March 29 and 39, are sold by the order 
of his executors, Mr. Charles Henry 
Phelps and Mr, William Macbeth, in 
settling the estate, so it may be stated 
that the proceeds of the sale will be 
used for the benefit of American artists. 
.No other parties have. or can have, any 
interest in it. 
| Harry W. Watrous, N. A. 
Corresponding Secretary of the National 

Academy of Design. 

NEW York, March 28. 
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(64 RANGER PICTURES. 


SOLD FOR $28,820 


Late Artist’s 


“The Sentinel” 


Brings $1,350, the Top Price, 


at American Galleries-Sale. 


““AUTUMN" FETCHES $1,050 


$1,000 Pald for His “The Swamp 


Pasture,” 


phy’s “Barns and Trees.’ 


and $6265 for Mur- 


Paintings of the late Henry Ward 
Ranger, National Academician, who dled 
in 1916, ‘the studio collection, including | 
examples of all periods of his work, | 
were put on sale at the American Art 
Galleries last evening, Thomas E. Kirby 


in the auctioneer’s bench. 


Included with 


his own paintings were a few of other 


‘artists. 


Mr, Ranger, 


brought $31,615. 
angers brought 


$28,820. 


Nineteen of these opened the 
Salo and, with the sixty-four ee tee dee Bic 

16 
Cornelius 


anderbllt Burton pers the highest 
price of the evening, $1,850, for Ranger's 


The Sentinel,” a 


great ouk, standing 


alone on a side hill. Other pictures sold 


were: 
Barns and ‘Trees—J. Francis veda 


| 


H. S. Harkness. » $525 
Landscape—Blakelock; Mrs. i De Mont- 
BOMICTYciv-0siw sls calves rene) LOU 
8t. Georgio, “Venice — William’ "Gedney 
Bunce; William Coffin.......... wdcen eee 
Bvening Seng ee John W. 
Hutchinson> i, .ssssaee canescens seemeeeee 100 H 
At Anchorn—Bunce; RG ‘& WwM. Vose, } 
BOStON ~ Sis telaceenien venee ven eeses 100 . 
Gusty Weather—Murphy; "ia. Ae Mileh.; 180 
Lions: Moonlight—Arthur ‘Wardle; Mrs. 
Montgomery .., ore ewesseesreee 140) 
Marine: Venice—Bunce: WwW, Clark. 140 
Black and White Cows—William Henry 
Howe; Fred. Loeger.,.ccssscesvecssvapvs tou 
Cattle in Pasture—Howe; Seaman, 
BECN ae. rose es canetaues eeeeeeneeotie 180 
Dutch Mudonna—Kever j “Alexander C. 
Humphroys” reassess see cese weteer eer eie eee 
Gathering Seaweed—Samuel Colemany 
Seamun, agent ........ ea elaisia'cia Si sia's eeu ae, 
The Mooring Buoy—Bunoe} R. Hosea... 110 
Sawe—Carlerge Wiggins; A. Birdsall, tio 
Marine—Bunce; Vose, “Boston rs lO 
Head of a Boy—J. ¥, “ote: “att. 7) WwW 
Tue' Clark, sossesscnar ete stineeaespreeevenee nll 
RANGER’'S "PICTURBS. { 
Landscape, Py CHeaté?ts i. itsevesenetus eye noe 
“By the Lake, Bernet, agent.. 210 
Summer’s Greenery, L. EH. Ellis 310 
Three Trees, R. Hoser.........se00e - 240 
On Fisher's Island, A. Birdeall, Ceo eee 
Woodland: Gray and Yellow, George 
Broadhurst | 25 vee dlcesie vse paulialhteie eee Oe 
Woods in Springtime, Vose of Boston..., 210 
Widespreading Branches, C, A. Carlisle., 100 
A Screen of Trees, H. A. Alstyne....... 240 


A Fisher's Island Cove, Willlam Kuden- 

meister ....., a} 4 Woe o wie o platen aivreteieta’ 
Across the Valley, b2 a Leroy Jones.. 
i Ledge ee ROSKA: Leroy Ireland.., 

arine, P, Cheyer ak se Se) eas eane saa ve 
‘Wood Interior, S, Harkness. ..5:.000s 
fone Se Mrs. Montgomery, 


Windy Sky, Bernet, agent.....csoeee. 210 


$20 
150 
150 
640 
L. Lowenson.... 280 
An Old Country Farmhouse, B. P, Karle. 100 


ugeset and Blue, P. Chester. ove vevececs 
te Autumn, A. K, Kohlman...ccccess 
‘Rocks -and Sea, A. Birdsall, Irvecscevsce 
Seashore Meadows, a E. Ellis... vases 
Cottage and Trees, E. Coykendall....e.s. 
Homeward Bound, Mrs. 


In the Woods, Leroy Ireland.......+.-+. 


Holland Landscape, Cyril F. Peck.. 
The Meadow Farmhouse, McDonough 
Galleries ........ Sa eoaKs wepotiieee 


A Country Road? G18; Bande. ae eae 
pelea rte and Misi Henry Behul- 
GIS o6.visie:s ein ashaleod eta eo pialer Sel geeks anaemia 
‘A Clump of Oak Trees, ps a ‘s: Harkness., oe 
Near Boulogne, T. Sylvester......c¢..-. 
Willows at Bertier, P, Choster...,...... 
Spring Landacave, Seanian, agent. 
Rocks and Denes, K. Prentice, . Lipo 
June at Chateaugay, C, B. Barton. sie wie 
The Mirrored Oak, Holland Galleries... 


eevee 


Moonlight: Noank, Dr. M, EO Laie 
The Swamp ‘Pasture, Wt, Hosea...... 
Marine: Green and Gold, 1. an Mich. 


Sunset: Red and Gold,: aneeES Mu- 


Agee «| 9.16 eat oneal wince male teen iia Oe 
peered aE in the Woods, set ws “Clark. 
Old New England Houses, P, Chester., 
The Pallsudes, Roehlfs Galleries..... Pie 
1A Ledge in the Woods, H. Murray.... 
| Hilltop Pasture, MeDouou Galeries 
Autumnal Hues, Roehlfs one ° 
The Armory, P, Chester-n.sc.) es ee 
Blue Sea and Golden Sky, 
Galleries -c..0.0 sine-<vdsieniel peice sie nie 
Rocky Ledge, Couneett cut, Roehlts Gal- 
leriea’ kek aeatecne en he 
Nor’east Wind, W. "A. Joting....: 

ane Cove and Headland, McDonough 

lerfes 2.5 .s<0ceae che eee 

Top of Lord’s Hill, Holland Galleries. 
Cloudland and Pasturo, McDonough Gal- 
lerdes: vi. .< «c.s:0 8: » axrsuereiy pioneer ee 
Autumn, 
A View of the Sound, Mrs. Montgomery 
An Arabesque, R, H 
Outskirts of the Woods, Lorenz, agent..1, 
New York from beauty 3 eis 
Dr. Sh. Ga Rhelaesisc. nes ne sere 


eee eee 


ee 


vu 


475 


250 | 


3D, 


The sale will he concluded this oven- 


ing at the American Art Galleries. 
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UT 
“by one artist at auction in 
¢ “At the auction 
oobi The AV rant te 
“tained for each 
-price of the 


5$4,100, 


picture was $337, 


obtained for a collection of pictures 
tion this country. 

Of pictures by the late 
abour 1892, the average ol)- 
Hh The top 
. ast Ranger sale’s session was 
paid by Mr, Henry S. Harkness tor 


; ie heage or the Woods.” painted in 1816 


i= Oe 


Ol the artist’s last productions, and 


‘a thoroughly typical example of his tech- 


‘nique and color, 


Che pictures sold with artist's name, 


size in inches, 

with 

prices follow: 

Murphy. J. Francis, “Landsez be 
my. Sf. Pre s. Be cape, 
Schultheis a 

_Poggenheck, 


$x12, Henry 


) 

} : 

H (\Watercolor), 139, ITolland Galleries 

| Dessar, louis Paul, “Pasture aha Cattle” 

bef CPanel), 1Oxt4, J. OO. MeDeruett ...... 

) Williams, fo Balkin, “Group of airy Woe 
y og ee ee 12x16, A, DP. Gardiner 
yant, <Alex., “‘Rough Country,” 13x 

, Franklin eer a ener he : COR hades aae 
Sunce, W. Gedney, “Venetian Morning” 
. Nett eae Ih. Pa Wittehte, peck. 
onstable, John, “Passing St »” (Panel), 

Pee 2 lay Sawiteys Iga Pek Wee 
Pwachtman, John, “The River’s Edge,” 16x- 


2) Re Kee wees oes 


— 
w 
= 
G 
c 


Ben 0 ae 8 


oe eave 
Ilowe, Wim., ‘Cattle’? (Panel), 16x20, J=hn @, 


EVES Oe eth 8s opi evita 2.40 ea 5 shoeleas 5) aTiotee ten Ree ere mari 
Davis, Chas., ‘\utumn Sunlight,” 22x27, Ber- 
BIEL AEE, By ciate aciche arta cy Mev ana SI mye ce epee aeons 
(Paintings by the late Henry Ward Ranger) 
“River and Trees’ (Panel), 12x16, Mac- 
i DonompiieeGialletiy upnreaps stele ictete ss se sssvats 
Ba ee Porto Rico” (Panel), 16x12, L. E. 
i SHUTS. clateebe 2s abala han antes Fabs vel aemde ee lauecatetins AG 
Sea and Shore,” (Panel), 12x16, Dr. A G; 


[Uttar plithe yy Stare t wrens ats omitisisied crite Reronete : 
“Rock Terrace’ (Panel), 12x16, C. A. Carlisle 
“Landscape”? (Millboard), 12x16, Wm. H. Mac- 


t TOM OVW wee su eerend take tee suse PM een i eee 
“Windy Skies’ (Millboard), 12x16, John C. 
| TOR WATOR pleneute tit oBae. sete ts cop cower tinnaeta keneeiny sta nal 
“Farmhouse and Trees” (Millboard), 12x16, 
Molin (Cee Pay ve yc) sca ss, cts ete adelbier amine sliejeueia 
“Springtime Landscape” (Millboard), 12x16, 
OMS MNT Siu cvela gicsndenrar oie hentat oN caba tens mois ane 
“November” (Millboard), 12x16, A. M. Geddes 
“Deserted Acres” (Millboard), 12x16, A. M. 
Gahrialeee doc dacee ten ee een, eet ih A 
BON. ae England Port’? (Panel), 12x16, Bernet, 
PVE © civaiaend ested aiimintevant vet sce 46 Melecd mer eters (era aay 
“Woodland JTandsceape’ (Millboard), 16x12, 
GN GAMUUSTED tou peveios sure tela ce -aitentenats) stor sieie eee 
“Seaside Meadows” (Panel), 12x16, J. C. Me- 
Dianoupttencssietescce cece tole stores tolatath magi ters 
“Among the Birches’ (Millboard), 12x16, 
SSG NCA ON Td of iA Sind Hoare cars Micud colo, 0 Oi 
“A Fresh Breeze’ (Panel), 12x16, Dr. A. C 
; TAUMIP NPE MS Marais oaeentren ie nmnetced are Mieke wale tere 
“The River—Mason’s Island’? (Panel), 12x16, 
Le ciGeeS TRS tee fore vices a conatees emecareanne a een Kore 
“Sloping Hillside’ (Millboard), 12x16, Henry 
AS PIR ANCUIRIR: Cebswnsinomeneye mie once ae dices utone nr eee elonaees 
a the Woods” (Panel), 12x16, I. B. 
“Havr\e ls chetotauae ten Ghakorgasicnamucr eer tatene esha ns terse 
“Along the Sound” (Panel), 12x16, H. Schul- 
thielis’ Mea tucu ine Di woe. wont Gokaeee Wanarnatene iain ne Seemene 
“Tilltops and Valley” (Millboard), 12x16, 
Berets cA tame cman ors nisers caino ear ren ies oan 
“The Brook” (Millboard), 12x16, John C. 
PPA VIVE Gee, cr prauaresies ter ellecce taste tte/Tal oasis Ayr ine tase 
“Marine—Blue and White” (Millboard), 12x16, 
Prime BROS i eaimae eter ee eae dete ite Were okey Raa 
“Old Sand Road” (Millboard), 12x16, Mac- 
Donor Gallery sists ale ate ses a ote ee 


“\farine—Clearing Off,” 18x26, R. Hosea ..... 
“Willows in Springtime,” 18x26, John Levy 
“Landscape and S'tream,” 18x26, J. S. Isidor. 
“Tandscape—Along the Coast,” 18x26, Dr, K. 
B. Reitz 

“Tel Riven ol Sx26,0 Wie COMM nels cal arare avai dh oime 
“Marine—Calm Weather,” 18x26, W. Coffin.. 
“toeng River Scene,” 18x26, F. Loeser & 

Bees Streeter claride ale ea eens enim ane oramaebe Ais 
“Threatening Weather,” 18x26, T. Keating.... 
“A Good Harbor,” 18x26, E. T. Chapin....... 
“Clouds and Sunshine,” 18x26, M. L. Rhein.. 
“Autumn’s Glow,” 18x26, Seaman, Agt. ..... 
“Noank, Conn.,” 28x36, Dr. R. B. Reitz,.... 
“The Arched Trees,” 28x36, Mr. Franklin... 
“Autumn Wood Interior,’ 28x36, F. C. Evans 
“Trees and Meadow,” 28x36, Seaman, Agt.... 
“Hilltop Road,” 28x30, MacDonough Galleries 
“Early Spring,’ 28x36, Estate of Ralph H. 


FEmsigets otacuhaee wen RTL CR ES (St) Ses Aiea Sorte Cis axon 
“Barly Morning on the Sound,” 28x36, George 
Broadhterst vies enes vores ee mae ie Pee eae 
“The Edge of the Village,” 36x28, H. L. Hark- 
CESS ee Mpa eeais in givle waco «Ale sracateanateeaalt VES 
“Bow Bridge, Moonlight,” 28x36, George H. 
PIMNSHe® ce etne aie tierce lela wie iuhe et ttonain ersberehine 
“The Wood Lot,” 28x36, Knoedler & Co... 


“The Path Through the Woods,” 28x36, George 
Bi a ASHE Dia aieny Noende cap eadenSokiet lal a ocRERes otter 
“Through the Trees,’ 28x36, Bartlett Arkell. 
(Table continued on Page 8) 


seater 


title, 


first height and then width, 
dJuyers names, when obtainable and 


»“The Quarry 


ART AND BOOK SALES. 
(Continued from page 7) 
Ranger Picture Sale. 


“Before the Daylight Is Gone,’ 30x25, John 

POE a intiunio Ubinas Dinu Sc Smoronue: sa..40 
“October Landscape,” 28x36, John Levy 
Hill,’ 28x36, W. C. Thompson. 
Rathburn Pond,” 28x36, II. 


A. Black 
28x36, Rohlfs Gal- 


“ITeavy Clouds,” 28x36, John Levy .......- 
“Clouds and Sunshine, 

36, I. Silver 
“The Barns,” 28x36, 11. P. Wright........-+-. 
“Noonlight and Starshine,”’ 28x36, Bernet. 

INE Gls rence te ioe olen emnere sbamiaat errontese) sear ga 
“Salt Meadows,” 28x36, F. L. Montagu..... 
“Cornficld—Lyme, Conn.,” 28x36, Holland Gal- 


“Sunset on 

Abraham ahpialenesdtthc sof alee rnrertpanavat 
“Sunrise at Noank.”? 28x36, M. L. Rhein...... 
“Long Point Marsh,’ 28x36, Wer C) Runyon: 


“Necross the Sound,” 28x36. Mr. Franklin..... 


Total, 2nd session 
Total, Ist session 


Grand total 
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WEAPONS 


H. W. Ranger Pic:ure Sale. 
(Concluded from last week) 

The second and final session of the sale 
of pictures painted and lett by the late 
Henry W. Ranger, numbering 65 with 16 
by his contemporaries, owned by the dead 
artist, were sold by Mr. Thomas E. Kirby 
at the American Art Galleries the evening 

of March 30 past (too late for record im 
last week's issue of the Arr News) fora 
total of $42,365, which, added to the total 
of the first session March 29, or $31,455 for 


all the pictures sold, and deducting two 
pictures resold March 30 at a loss of $50 
made a grand total for the entire sale of 
$73,810. he dailies all gave incorrect 


totals in their reports of the sale. 

As the 129 oils by Mr, Ranger in the sale 
brought $66,240, or an average of $513 each, 
‘this ave:age and the total were the larges. 
ever obtained for a collection of pictures 
by one artist at auction in this country. 

At the auction of pictures by the late 
A. H. Wyant, about 1892, the average ob- 
tained for each picture was $337, The top 
price of the last Ranger sale’s session was 
$4,106, paid by Mr. Henry S. Harkness ior 
“ihe Ldge o: the Woods,” painted in 1816 
—one of the artist’s last productions, and 
a thoroughly typical example of his tech- 
nique and color. 

a Be pictures sold with artist’s name, title, 
size in inches, first height and then width, 
with buyers’ names, when cbtainable and 


prices follow: 
Murphy, J. Francis, ‘Landscape, 


8x12, Ilenry 


SENUIt hsv eign snort: vasoueketa seen rrcnthe «+ $370 
Poggenbeek, Geo,, ‘‘Landscape and Cattle,” 
(Watercolor), ‘12x8, A) Olt SGV Y.. ajo canascees 200 
Weissenbruch, Johannes, “Tlolland Landscape,” 
“OWE atercolor), 13x9, Tlolland Galleries ... 210 
Dessar, Louis Paul, “Pasture and Cattle’ 
(Panel), 10xl4,03.00..MeDermotteso.s.4!° 150 
Williams, F, Ballard, “Group of Fair Wo- 


P. Gardiner 210 
TSK16, Nir, 


men” (Millboard), 12x16, A. 
Wyant, Alex., ‘‘Rough Country,” 


Branikl intitle sss bo sieht cle ate tae maa aeces 270 
Bunce, W. Gedney, ‘Venetian Morning 
| (PanebetdxlZack: Poe Wright iets 360 
‘Constable, John, ‘Passing Storm’’ (Panel), 
\ 14x21, J. Sawney Ay te coins oe Siw -eus vo aRoleardieie; Ue 130 
‘'Twachtman, John, The River’s Edge,” 16x- 
gakorme\e Girlsle ot ee Se i ee 160: 
Kever, beta “The Spinning Wheel’ (Water- 
color), 15x16, Seaman, NGO GES cis thos cee 190. 
Bunce, Wim, Gedney, “Venetian Fish-Boats’”’ 
(Panel), 14x25, GaThompsonts.aqacw 490 


inne George, “Evening” (Millboard), 16x24, 


; Maelo On OU gases wutints easter yams 875 
Walker, Horatio, ‘‘Pigs’’ (Watercolor), 18x24, 
Holland sGateriegiyn sss ctercuaue oversee telecele © 310° 
Bunce, W. Gedney, oe Glow” (Panel), 
15x25, Seaman, AZ beet titers oka acoteracs ae sinke 260 
Howe, Win., “Cattle” ay 16x20, John C. 
FPAWIEVO ae cay ial ous tetuts yt Se Sakaps iwc: sbiggeaetei is kena aa aise 200 
Davis, Bet ‘Autumiu Sunlight,” 22x27, Ber- 
UCU ON Cra cce oie lieve tated masigy weenie! tsuneo eisuer Gi meme 570 
pais by the jate Henry Ward Ranger) 
“River and rees” (Panel), 12x16, Mac- 
Donough Gallery... snceuescere 375 
“San Juan, Porto Rico” (Panel), 16x12, ries fe: 
| PL Rlcatsentnareke ane oe Se IERZ ee eee ate 250 
“sea and Shore,’ CPanel),, 12x16, Dro A.C. 
ELGINOLLLE YS ais costs. oc sth chateseye atanne a eee ee ie 160 
“Rock Terrace’? (Panel), 12x16, C. A. Carlisle 240 


“Landscape” (Millboard), 12x16, Wm, H. Mac- 


Donate hy aie. nssc usw etente «anise acne cia 140 
“Windy Skies” Geeshi. 12x16, John, C. 

aren Ciere Rinths oot neat Gian aie to We cer tene c/o ied 300: 
“Farmhouse and Trees” "(Millboard), 12x16, 

TonnwGo Pay nes. -cisasiast des sten, eaers owe 160 
“Springtime Landscape” (Millboard), 12x16, 

Tawi $Ge PETES 9 eves etetiaie « Gi 6 Ge: viaen. aie UGEREVESRICSTSICT ee 160 
“November” (Millboard), 12x16, A. M. Geddes 220 
“Deserted Acres” (Millboard), 12x16, A, M. 

Gabralenia, cen o* poy sits a Mia ee Gias oika me acai 140 
“A New England Port’’ (Panel), 12x16, Bernet, 

INGE Te dae p-etmceunt muicnareNeidelis <paa He ehas e's alcw teres 230: 
“Woodland Landscape” (Millboard), 16x12, 

CoA Carlish ee jcosoa nee sprue ak cl alncar memes a 250 
“Seaside Meadows” (Panel), 12x16, J. C. Mc- 

QUOUR I tereraicebain ec laraceisiate arctan: Mii erenuitl elec 210 
“Among the Birches’? (Millboard) 12x16, 

VV sa Cos eS 3199 VF arctan nh ai i ea a na 210 
“A Fresh Breeze’ (Panel), 12x16, Dr. A. C 

FLGMpHLeySa: Mati roe eh Mio chore kes 170 
ee aa ee Island” (Panel), 12x16, 

ane Ell teense eieiauadh sod.) « ath-6, oledon ersten’) 45 410 


tn the. Woods” (Panel), 12x16, F. B. 
cas stl) diame foe hele ie semlaednage vid. Bice tae ee 300 
“Along the Sound” (Panel), 12x16, H. Schul- 
theisy ts stae pow vars ot Pe ie ieee cee es 150 
“Hilltops and Valley” (Millloard), 12x16 
Beret Acti teeatin ces Site tieiiicnenas 180 
“The Brook” (Millboard), 12x16, John C 
PAyNeeta ner oie lc epee. « pateeceeh, eee 250 
“Marine—Blue and White” (Millboard), 12x16, 
Prinz eB rage sa Gat ares ste tate G 140 
“Old Sand Road” (Millboard), 12x16, Mac- 
Donough! Gallery Back. tetas sake 410: 


‘“Marine—Clearing Of, ig 18x26, Ry Tidseans says 340 
“Willows in Springtime,” 18x26, John Levy 400 
“Landscape and S'tream,’’ 18x26, he S. Isidor, 450 
“Landscape--- Along the Coast,” 18x26, Dr. K. 


Bn ROIUE ote cantatas ee A er. 350 
~The Rivér,”” 18x26, We@otin «tenn ee 150 
“Marine—Calm Weather,” 18x26, W. Coffin. 160 
“Holland River Scene,’ 18x26, KF, eget & 

Oe) Fermine 40d wea Wat whe hate eo Crete Oils, Sun RE “ 150 


te Keating. . 160 
wGhaping vraas 210 
Rhein. 400 


Me. Autumn’ s Glow,” 18x26, Seaman, Agt. aah 425 
Noank, Conn., n 28x36, Dr, RR, Reitz.. 500 
“The Arched Trees,” 28x36, Mr, Franklin. 625 
Autumn Wood Interior,” 28x36, F. C. Evans 470 
Trees and Meadow,” 28x36, Seaman, Agt.. 900 


Hilltop Road,”’ 28x30, M:; 1cDonough Galleries 500 
Early Spring,” 28x36, Estate of Ralph H, 


2 PLUTO EY lard i6 # be, clean Wiel We Bes Pe Eee Ce 1,600 
Early Morning on the Sound,” 28x36, George 

e FORD Hurst vakuehce ser, ere ee 600 
The Edge of the Village,” 36x28; H. L: Hark- 

Aso LE Ee mE Rare ieee ire. ae 4,100 
Bow Bridge, Moonlight,” 28x36, George H. 

‘ ANSI Ge Si cA li at eeu aera Re et a ; 400 
The Wood Lot,” 28x36, pee & rae hee 1,100 


* crelnslie. Wiciisa tae aes 525 
Through the Trees,” 28x36, Bartlett Arkell. 975 


(Table continued on Page 8) 
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. H. W. Ranger Picture Sale. 
| (Concluded trom last week) 

The second and final session of the sale 
of pictures painted and left by the tate 
‘Henry W. Ranger, numbering 65 with 16 
by his contemporaries, owned by the dead 
artist, were sold by Mr. Thomas E, Kirby 
at the American Art Galleries the evening 

of March 30 past (too late for record im 
last week's issue of the Ar News) for a 
total of $42,305, which, added to the total 
‘of the first session March 29, or $31,455 for 
all the pictures sold, and deducting two 
pictures resold March 30 at a loss of $50 
made a grand total tor the entire sale of 
$73,810, The daihes all gave incorrect 
totals in their reports of the sale. 

As the 129 oils by Mr. Ranger in the sale 
brought $66,240, or an average of $513 cach, 
This average and the total were the largest 
ever obtained for a collection of pictures 
by one artist at auetion ino this country. 

At the auction of pictures by the late 
AL EL. Wyant, about 1892, the average ob- 
tained for each picture was $337. The top 
price of the last Ranger sale’s session was 
$4,100, paid by Nr. llenry S. Harkness tor 
“the dye ot the \Woods,” painted in I8l¢ 
—one of the artist's last productions, and 
a thoroughly typical example of his tech- 
nique and color. 

The pictures sold with artist’s name, title, 


size in inches, first height and then width, 

with buyers’ names, when obtainable and 

prices follow; 

Murphy. J. lraneis, *Landseape,” 8xt2, tlenry 
Sehilegeise EN. Mee eet ae. ee ee $370 

_Poggenbeek, Geo, “Landscape and Cattle,” 
(Watercolor), 12x8, John DENY cehetever St. Aeeny 200 


| Weissenbruch, Johannes, “Holland Landse: ipe,” 


} (Wutercolor), 13x9, Ilolland Galleries ... 210 
| Dessar, Joouis Paul, “Pasture and Cattle” 
~ (Panel), 10x14, J. O. MeDermotr ...... 130 
Williams, IF. Ballard, “Group of Fair Wo- 
men” (Millboard), 12x16, A. P. Gardiner 210 
| \Weyant, Alex., “Rough Country,” 15x16, Mr. 


Franklin 


Sime ns 9-458 eae ¢ Gite caret aia tonearm ae OS 270 
Bunce, W. Gedney, “Venetian Morning 

ae CUM) PINT, Ulcers ~ VTC ee eben se 360 
; Constable, John, “Passing Storm’ (Panel) 

14x24; J. Sawney gi pha 'sh:o\ fuel etenien skeet es "a 130 


Twachtman, John, “The River’s Edge,” 16x- 


Vs amen, sGsg AG Carlisle en Cee en ee ee es 160 
Kever,. Jacols, “The Spinning Wheel (Water 
color), 15x16, Seam 118 PAPE ie yc dv gh ee 190 
| Bunee, Win, Gedney. NE enetian Fish-Boats’’ 
(Panel), 14x25, W. C. Thonipson A 4... 55 490 
Inness, George, “FE Vvening” (Millboard), 16x24, 
W. Hi. Mac enough Oak ESTATE, UA IETS ied S75 


: Bunce, W. cea ol venus Glow” (Panei), 
H VSAS SP ASAT sNETUe ) egelecels Semi eee cc ew £0U 
fou Wim., “Cattle” Uigaal), 16x2U, John C, 
PUY RUG ec crtelblsis ree isla ate y os gee Weis Te ers ares sie es ei 205 
hate Chas., “.\utumn Sunlight,” 22x27, Ber- 
NOU SOARES eu sie sauce eran suate e ehetelein es ig ua cer aie of 
(Paintings by the late Henry Ward Ranger) 
“River and Trees’ (Panel), 12x16, Mac- 
; HoenowrlenGiahlery. -veues -etaieecine + «ls : 375 
“San Juan, Porto Rico” (Panel), 16x12, L. E 
Tilig Bele th ds kt Eee ee i ene 250 
“Sea and Shore,” (Panel), 12x16, Dr. A. C 
i [Rutiplireys oe ces score yea alters lator antsia's 160 
“Rack Terrace? “Ghinels T2xiGeiGa A. {Carlisle 240 
“Landscape” (Millboard), 12x16, Win. If. Mac- 
; Donough ...csncececereveascerseosreas 140 
“Windy Skies’? (Millboard), 12x16, John C. 
WP Yate hai. tia tek cats aga cd count FoeEanairah ia eae e nas eon 300 
'‘“Parmhouse and Trees” (Millboard), 12x16, 
Joh sGy Baynerkainjentiies cepineteer ware = 160 
“Springtime Landscape” (Millboard), 12x16, 
To. Te, EMIS wove cence tessa ee ete nese naee 160 
‘*November” (Millboard), 12x16, A. M. Geddes 220 


“Deserted Acres” (Millboard), 12x16, A, M. 
| LAD HAC TPs ay bate cere eres aces ote a eon On Trott URLS, 8d 140 
WEN ye England Port’? (Panel), 12x16, Bernet, a8 
PAG cates pchuesin sal ecsusccae’ « cph oleae salt © alee pieces noha eae 
“Woodland Landscape” (Millboard), 16x12, 
Corks, Carlisle. pars save te etommitecte yr ae 250 
“Seaside Meadows” (Panel), 12x16, J. C. Me- 
DOMOMa >, osnare tuts Siew daa elec eaesa Weer ot eter 210 
| aenong the Birches’ (Millboard), 12x16 
Woo COL RUN Vt ee. cece tail tte cle Sabine tetas 210 
“N Fresh Breeze’ (Panel), 12x16, Dr. A, C 
PUM PHREYS Pic. sy. 5 Gv gl hea Sule eee ea 170 
a Rives aM AROP: s Island” (Panel), 12x16, 
| Co PEDUIS” coe stecucathisie cteterttoe oars ee een ake 410 
“Stoning Hillside” (Millboard), 12x16, Henry 
| As Rudkigin dckdns inte to aaa 160 
pibacre: the Woods” (Panel), 12x16, F. B. 
Clarke aac waters te 1c ti <span os tae aol as 300 
“Along the Sound” (Panel), 12x16, H. Schul- 
theiswuia adaertey..e water ees aaa tn anes 150 
“Hilltops ane _ Valley” peeaere), 12x16, 
Bernet,, Agt. io: + oe cethase eee vate paeiete cs 180 
“The Beane CMiliboard), 12x16, ‘John (& 
Par yiae iy. pat Pata ier a Meoltehc onc tale seer aterm: aes 250 
ah asin Fae and White” (Miliboard), 12x16, 
Pring. ROS. ie. ais. dees 140 
“Old Sand Road” (Millboard), 12x16, “Mac- 
Donough Gallery {hints ecco. ater eet 410 
“M arine—Clearing Of, a 18x26, en SlOsea ron c 340 
“Willows in Springtime,” 18x26, John Levy 400 
“Tandseape and S'tream,’? 18x26, J. S, Tsidor, 450 


“Tandscape—Along the Coast,” 18x26, Dr. K. 


Ben IRGIEZ a Seite eae Pines aes aac eee ae 350 
The. River?” 18x26. WaiComin. concep oe ene 150 
“Marine—Calm Weather,” 18x26, W. Coffin. 160 
“Tolland River Scene,” 18x26, F. tee & 

Cass 2 acl’ Beacstuisioh aha suuein Sea eele Maen é 150 
at: hreatening Weather,” 18x26, T. We: ating. 160 


“A Good Harbor,” 18x26, . T Chaoug sores 210 
ann IS) ets Sanebine cs 18x26, M. L. Rhein.. 400 
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THE H. W. RANGER PICTURE SALE. 


Some 64 oils, left by the late Henry Ran- 
ger, and 19 by some of his contemporaries, 
were sold at the first session of a sale at 
the American Art Galleries, Thursday eve., 
by Mr. Thomas E. Kirby for a total of 

L515: 
there was a large attendance of collec-' 
tors and dealers and every seat in the new 
and spacious Assembly Room was occu- 
pied. The bidding was spirited and some 
of the prices obtained as well as the general 
result were remarkable for a “One-man 
sale. The result of the second and final 
session last evening will be given next 

ek, ; 
Ue following is a list of the pictures sold 
Mar. 29 with the numbers, artists names 
(all but the first 19 by H. W. Ranger), titles, 
and sizes in inches, first height and then 
width, the names of the buyers and the 


rices< ear 
Mera. Robert, ‘‘Madonna and Child,” 8x6, a 
Mrs, L. D. Montgomery ......... ene $ 
Murphy, J. Francis, “Barns and Trees,’ 8x6, ae 
fr. MEETATKIVESS | nities er oe “! 
Blakelock, Ralph, ‘‘Landscape, 514x10¥%, +30 
Mrs. L. D. Montgomery ......se.ssseees 


Patten 210 
i , Chas., (Attributed) 
ere (Panel), 8%x15, John W. Hutch- 


LEESON ancle rine obs sich e loan Bis, Gileresel w/Guayielsi sar BveNe 100 


» ae Peer eraser ere ‘, 
so patatays jane res LeRa la yez ae hee 


PANE Naa a 25 doe Oo oe CRS 


poe. 
aad 


SEES 


BEB MERRY 


2 
is 


eacgeyerts 


SANPSEN CEES REE aaa ES 


Bunce, Wm., “At Anchor’? (Panel), 8% x13, 


Cand. NieM, Voseuee oan e ee 100 
cpeles & J. Francis, “Gusty Weather’ (Water 

COLT) lek O, cA. Ni Chane een ie 180 
Wardle, Arthur, “Lions-Moonlight” (Vastel), 

9%4x13%, Mrs. L. D. Montgomery....... 140 
Bunce, Wm., ‘‘Marine—Venice’”’ (Panel), 8'4x- 

Lope Vin lene Clarike neeean oe scolapiernaihs ouaenics 140 
Howe, Wm., “Black and White Cows” (Panel), 

Las ee Woeser icon Ona tee eek teen 130 
Howe, Wm., “Cattle in Pasture,” 11x13, 

Seaman oNRE | Ae eres spe ene ee 150 
Kever, Jacob, “Dutch Madonna”’ (Watercolor) 

4x12 A.C. Miuniphreysaeee aaa a) 
Colman, Samuel, “Gathering Seaweed,” 8x18, 

Seaman, AGH ove a ee ee ee 130 
Ten Kate, Herman, “An Old Street in Rouen’ 
| (Watercolor), 11x14, M. IH. Marlin ...... 80 
| Bunce, Wm., “The Mooring Buoy” (Panel), 

Lax l7 gales oll oseat an ears cae ene ane 110 
Wiggins, Carleton, “Cows,” (Panel), 13x18, 

A. EBirdsall:Jintngemens mete te es 100 
| Bunee, Wim., “Marine” CPanel), 14897, 2, C 
| and N. MSCtMomr: bccn een nen eee 110 
‘Millet, J. b., “lead of a Boy? S1Sxiae vs fe 
i Wher ke SAGE ilies oar a evi: os or Re ee ee 110 
Arian, Louis, “Duteh River Scene,” 11<25, 

Neri CONN EAN OWs Conn. mae Seen ne 60 
| Paintings by Henry Ward Ranger. 
| “Landscape” (Panel), 12x16, P. Chester...... 200 
“By the Lake” (Millboard), 12x14, Bernet, 

US US arava ete ecear a ciel dtasscs ois SRC en a 210 
“Summer's Greenery” (Millboard), 12x14, ‘1 

Bee ETS ee sta 'e aye iy 0nd 0's «ace 310 
“Three Trees” (Panel), 12x16, R. Hosea ..... 240 
“On Fisher’s Island’? (Panel)? J2x 6, 

Birdsall, Jr, .th..2 ostecutet aah ee ey 130 
“Breaking Waves’ (Panel), 12x16, McDon- 

OU Valens Mieke eco ne ee 90 
“Woodland—Gray and Yellow” (Millboard), 

16x12.) Geo: Broadhurst We eee ee 400 
“Woods in Springtime’ (Panel), TANG.” IR: 

Ci .caaidl Naa MG BV OSE Bice, ie ee 210 
“Wide-spreading Branches” (Millboard), 12 

xliG; Cogan ‘Canlisie icy io eine eon ee 160 
“A Screen of Trees” (Panel), 12x16, H. A. 

Alsity 1. Q i itii. #'=.0 inca) ant iy en ee 240 
“A Fisher’s Island Cove’ (Panel), 12x16, 

Wain, okudenmtcister i:.0, bcm meni eerie ane 110 
“Across the Valley,” (Millboard), 12x16, Il, 

IL. Rose Jones dead x ek ee eee 130 
“A Ledge of Rocks” (Panel), 12x16, Leroy 

Trelard Fe Gcan-aien motets cae ne ee 270 
JaAlarine’? (Panes leclo, P, (Chesterms mea 150 
“Wood Interior” (Millboard), 12x16. I]. § 

lathes: i Go am Mets ated ha ee ee ee 260 
“A Tropical Landscape” (Panel), Waite Nee 

I Bute yacescmists ae ace eee ee ee 260 
“\ Fisherman's Boat” (Millboard), 12x16. 

ay. “Birdsall Walry 2. dean. cet: 3 ee ee 90 
“Woodland” (Panel), 12x16, Mrs. L. 1), Mont- 

ROUTE SY cite etn usmattons coat. le oipmeeie Remi ae 310 
“SAO NY nea (Millboard), 12x16, Bernet, 

INST 3d, co Re aU eatkeneie eae 210 
Russet and Blue’ (Millboard), L2N1 Gs ake 
| Ceuter ih, cal ahone ee faces eee are 220 
“Late Autumn” (Millboard), 2x16, A. K. 

} Roblmancumec eo Coit neem helena 240 
| “Rocks and Sea” (Panel), 12x16, A. Bird- 

SH aires als tec mee et Alcea an hg ee a 150 
| “Seashore Meadows” (Millboard), 12x16, L. 28. 

Pts Satins: 5.4 eine pe eek, Mea ean aes 150 
, “Cottage and Trees,” 18x36, [E. Roy Kendall. 540 
“TTomeward Bound,” 18x26, Mrs. [.. Towen- 

Stel WS a aresn ale dalek sot ee 280 
“An Old Country Farmhouse,” 18x24, I. P, 

Pear |< oh oyccas tie afcy=y oes gale act Gear acer DRAM RE 875 
“In the Woods,” 18x26, Leroy [reland........ 400 
“Holland Landscape,” 18x26, Cyril F. Peck... 45u 
“The Meadow Farmhouse,” 18x26, Mc Donough 

allertess jiu Pitaen neh none 600 
“A -Gountry Road 8x96, C.. -SeBandeas se: 360 
“Farmhouse and Willows,” 18x26, H. Schultheis 509 
“A Clump of Oak Trees,” 18x26, H. S. Hark- 

TAGES: ta oie, wire gc ete rete se MRO E WN oon -t ns ace he ena es 470 
“Near Boulogne,” 18x26, T. Sylvester........ 240 
“Willows at Bertier,” 18x26, Pi Chester osues 550 
“Spring Landscape,” 18x26, Seaman, NUP ale 510 

. “Rocks and Dunes,” 25x30, K. Prentice...... 360 

“June at Chateaugay,” 18x26, C. V. Barton.... 740 
j “The Mirrored Oak,” 28x36, Holland Galleries. 900 
| “Moonlight, Noank,’? 28x36, M. L. R. Rhein... 850 
“The Swamp Pasture,” 28x36, R. Hosea...... 1,000 
“Marine, Green and Gold,” 28x36, E. A. Milch 625 
“Sunset, Red and Gold,” 28x36, John Herron 

Arte, Nbuseurale setae tats. ches seen en 750 
“A Clearing in the Woods,” 28x36, W. L. 

Clathy Poetic an cnen te Ca ten eee 650 
“Old New England Houses,” 28x36, P. Chester 600 
“The Palisades,” 28x36, Rohlfs Gatlletyics.J.4 360 

“A Ledge in the Woods,” 28x36, H. Murray.. $50 
“Tilltop Pasture,” 28x36, McDonough Galleries 525 
“Autumnal Hues,’ 28x36, Rohlfs Gallerv.... 550 

1 “The Armory,” 28x36, P; Chester.......... Pt 575 
“Blue Sea and Golden Sky,” 28x36, Mce- 

DorovelhiGallerieey win. cts aed ee erent 700 
“Rocky Ledge, Conn.,’? 28x36, Rohlfs Gallery. 450 
“Nor’east Weather,’”? 28x36, W. / ohns.... 230 
“Stony Cove and Headland,” 28x36, McDon- 

Ough Gaeniesns AG ve cece phcony ateminle mevere op eA 
“Top of Lord’s Hill,” 28x36, Holland Galleries 450 
‘Cloudland and Pasture,” 28x36, Mclonough : 

Galleries ...... E thiie seein te she aeeauate ea 575 
“Autumn,” 28x36, Holland Galleries.......... 600 
aie. Sentinel, 4 28x36, GC.) V. Barton. .2:.... 1,550 
“A View of the Sound,” 28x36, F. L. Monta: 

| 1s See ae reir CUR ee Chore 625 
“An Arabessue,’”’ 28x36, R. Hosea..... Ae 600 
“The Outskirts of the Woods,” 28x36, Lorenz, 

gt. rater teas ty ta 6d enw BD 3 Seiuniere'e ot Lj OOR 
“New York from Weehawken Hts,” 28x36, 

We leHeinonies 5 os 6 APY SON ws ae eg 475 
“Along the Docks,” 28x36, Jas. Blackman.... 250 
“A Noank Pasture,” 28x36, Rohlfs Galleries. . 335 
“Autumn, Mason’s Island,” 28x36, Jas. Black- 

rh UA RES OF ele a ek MeN cadet felt es 1,050 

MIRAE anes aval thes ciel tes asia oom EET 7 Ja Sl, 51.5 


reel ats: MEAS ORS = si 
ewig Meo SGA SOBU ne ba a ns dena Dada ROAR bh clo ha Sneath et 


Bunce, Wm., “At Anchor” (Panel), 8% 


x13, 

Reset tANG oe Via. V OSE yarkte eta cas Fare vie ad 100 
Murphy, J. Francis, “Gusty Weather” (Water- 

BOLCE No Pee Oi er Ae NETICY oS cnt sods, one ns 180 
Wardle, Arthur, ‘“Lions-Moonlight™ (Vustel), 

9'4x13%, Mrs, L. D. Montgomery....... 140 
Bunce, Wm., ‘‘Marine—Venice”’ (Panel), 8!2x- 

PAN ease GEE Rede bk yes evan’ bie ern oath emt aice 140 
llowe, Wim., “Black and White Cows” (Panel), 

fitias YM OeSe Ty Wel Os sis ean souuty ene 130 
Howe; - Wm,,0 Cattle in Pasvure,” txts, 

Naiiiveltle ra NGlts car's pilintllie wie: sana ti dualte oun tetany eran lov 
Kever, Jacob, *Duteh Madonna’ (Watercolor) 

lasdSs As oC, oliiphrive 6 hy Gers eels has ap, 
Colman, Samuel, “Gathering Seaweed,” SxIs, u 

PARP Dig, CVE, igtake Gib is MMe Sania bigs ioia soca 150 
‘Ten Kate, Herman, "An Old Street in Rowen” 

t Watercolor), Dixit, Al. El. Sharliie. Gi. su 

| Bunce, Wim... “Vhe Mooring Buoy’ (Panel), 

PASCDAS e Ae Lie Se Mia oien penn haba shine. Crkeie in cos ce 11u 

| Wiewins, Carleton, “Cows.” (Pare), Tants, 

BN AVE Sa Ries asco: tate Ne ns cece a ‘ 100 

| Bunee, Win., “Marine” (Panel), 14817, R. C. 
| ATU AN alls OSE aie alice len dew ia hae: 3 wee 110 
PMiulet, fF, “Wend of a Boy" Ix lar We. 
. CTS HG. Ca Sarat helene akties att ic ales ae pics ie 110 
s .Artan, Jouis, “Nutech River Seene”” 1123, 
: ATEN aN gv OC INGWS (C On rata nal oan nusiate 60 
, | Paintings by Henry Ward Ranger. 
; | “Landscape o( Panel), 12x16, (Po Chester. ©. .in. 200 
£1“By the Lake’ (Millboard), 12xl4, DBernet, 
F C3 an). en ene Mtoe Sime 5 19 Sart: ae 210 
ft "Summer’s Greenery” (Millboard), 12x14, 7. 
.* G+ PENSE... JARRE, Cee eee ae hele 310 
4 | "Three Trees” CPanel) 12x67 8.) Hosea ny ee 240 
SRO viishor abst OT elie lets Gl BNE 
a Toitsatl: fic ik anile etiam Merce ea ibEh ards 130 
; Breaking Waives™ =( Manel), h2s vo, het hou 
: RPGR Gt tre neem es Ceri Maer lee DU 
i “Woodland=-Gray and Yellow’? (Milllroard), 
4 16x12, Geo, Broadimrstets. cai oenae ae 400 
2 “\Voods in Springtime’ (Panel), 12x16, 2, 
: Cancanek ON. PAG GVOS0 ej cmv. mara dareuney eee 210 
é “Wide-spreading Branches’ (Millboard), 12 
i x6, GC. At @Carkisles We. ats. ae tees 160) 
5 “A Screen of Trees” (Panel), 12x16, He. A. 
j AISEV TROON, 5 ve Mueller ee sGanag he oct Ae ts 240 
# “NN Pisher's elsland Cove” Clanel), 2x6, 
4 Wini, “Muclenineisters ce ibaa soeeie ns » 110 
3 “cross the Valley,” (Millboard), 12x16, Ul. 
“a Ket RO ovies! s, tar hiinendaneteete ante 130 
4 XN oleedge ofl Noeks”- CPanel}; F256, leroy 
: Grbac Fea bea ssid dave ena eae rile se 270 
swe Narine”  Gbiael), SAX NG, snes betas sien 150 
3 “\Wood Interior” (Niallboird), 131th ies: 
4 LES ARTES Fin Pecos Been: Oe te ues ee Pate 260 
; “S\ VFropical Landscape” (Panel), !2xho, 11. 
; ps Wile aise pecoas wap fant aac as aR 260 
: “A Fisherman's - Boat’ (NM iMboarh) 922x165 

BN Pa I SCS, PIs tea octet el tye eben sere sate etd 90) 
“Woodland” (Panel), 12x16; Mrs, Ee, Alont- 

BODINE T SPURNS ries, al las waren si Me carat ep an ian zratomnees ne 310 
“A Windy Sky” (Millboard), 72x16, Berner; 

Agt. Banteseks india mean were ante ene 210 
“Russet” and? Blue’ (Millboartl);” Westie, P 

Ch ester is..ceet PRRs ieee ee tec ns eee 220 
“Later A utuniine? CMillboarsd)) hextGee\., ok 

Nobhiian4s, Peta cee eae oe eine 240 
“Rocks and Sea’ (Panel), 12x16, <A. Bird- 

Sia PIAS vost eats snglid Senek scale Pan ak eck ET 150 
“Seashore Meadows” (Millboard), 12x16, L. &. 

BUS seein oteety ko AM maNGtEMM ete ae ee gee eee 150 
“Cottage and Trees,” 18x36, E. Roy Nendall. 540 
“Tlomeward Bound,” 18x26, Mrs. I... lowen- 

Lr” GAR SiA os: Meath. «1 GRRIDINE,, catenin aes somite 280 
“An Old Country Farmhouse,” 18x24, E. P 

Bag) ER il so oateite ste ome res: 
‘Sin the Woods,” 18x26, Vero olvelidon.. one 400 
“Wolland Landscape,” 18x26. Cyril Fo Peck... 450 

4 “The Meadow Farmhouse,” 18x26, McDonough 

COSTE URBAN. oc. 5, banter ete 60U 
~AeiGountriys oad.’ Lax 26, Gas Sem Deine was 360 
“Farmhouse and Willows,” 18x26, H. Schultheis 309 
“A Clump of Oak Trees,” 18x26, H. S. Tlark- 

BES SS peti 7 ues nice) aha: Satin a: ie Sct sh-ct Sat Ra ae eee eee 470 
‘Near Boulogne,” 18x26, T. Sylvester.c...... 240 
“Willows at Bertier,” 18x26) 502, Chesters.... 550 
“Spring Landscape,” 18x26, Seaman, Axt 310 
“Rocks and Dunes,” 25x30, K. Prentice...... 360) 
“June at Chateaugay,” 18x26, C. V. Barton 740 
“The Mirrored Oak,” 28x36, Holland Galleries. 900 
“Moonlight, Noank,” 28x36, M. L. R. Rhein.. 850 
“The Swamp Pasture,” 28x36, R. Hosea...... 1,000 
“Marine, Green and Gold,” 28x36, E. A. Milch 625 
“Sunset, Red and Gold,” 28x36, Johu Ilerron 

Nt AL USe Mi CIs nacre comes ts eee ee 750 
“A Clearing in the Woods,’ 28x36, Ws L, 

Lee lade yuu 4 tahoe: eetankan cekbeneaset ssi ete 650 
/ “Old New England Houses,” 28x36, 2. Chester 600 
4 “The Palisades,” 28x36. Rohlfs Gallery<....; 360 
: “A Ledge in the Woods,” 28x36, H. Murray.. 550 
. “TLlilltop Pasture,” 28x36, McDonough Galleries 523 
} “Autumnal ILues,’? 28x36, Rohlfs Gallery.... 550 
i whic Arma, + cond 68 PaChester aaumuion uathe.¢ 575 
i “Blue Sea and Golden Sky,’ 28x36, Mc: 
3 Danongl Galleries “stnadaahense Oe ae, 700 
4 |! “Rocky Ledge, Conn.,’’ 28x36, Rohlfs Gallery. 450 
4 “Nor’east Weather,” 28x36, W. A. Johns.... 230 
; | “Stony Cove and Headland,” 28x36, McDon- 
A GUE GANERES i aug hate tee cee me CREE. Se. 400 
> | “Top of Lord’s Hill,” 28x36, Holland Galleries 450 
+ | “Cloudland and Pasture,’’ 28x36, McDonough 
i Galeries enthuses oscaniee ce ree ec 575 
; | “Autumn,” 28x36, Holland Galleries.......... 600 
; ithe Sentinel,” 28x36, Coy Ns Bartaa aces. oe 1,550 
4 | A View of the Sound,” 28x36, I. L. Monta- 
; MCE sean see uicces gee sRAORE RN as chee ee enced pads J 
@| “An. Arabessue,” 28x36, R. Husen.,... aghue 600 
,| “The Outskirts of the Woods,” 28x36, Lorenz, 
; Hick, abel care coe, CE ces, 2m 1,009 
t| “New York from Weehawken Ifts,” 28x36, 
a Fs, oA MICE a ie ay Sete. Tove dhee cose Ohne ie eens, Vie 475 
11 “Along the Docks,” 28x36, Jas. Blackman,... 230 
i) “A Noank Pasture,” 28x36, Rohlfs Galleries. . 335 
i} “Autumn, Mason's Island,” 28x36, Jas. Black- 
4 SINE 2.0 aoe AERC ys AM Noy Seti BA NAR 1,050 
4 TORATSS. ccs te tt ete eee ee a ar Soliats 


+ RECENT PARIS PICTURE SALE. 

; At a recent sale in Paris a pseudo-Frag- 
;onard brought $56, and a panel, dubiously 
attributed to Breughal the elder, $68. An 
emphatic protest has been raised against 
the habit of certain “experts” of placing the 
words “attributed to”, and the name of 
|some illustrious artist after the titles of 
pictures as to the origin of which they have 
not the slightest assured evidence, This 
Pohtes prevents a picture from attaining to 
1a legitimate price because it casts a seeming 
| doubt upon its intrinsic value. On the other 
j hand, where intrinsic value is almost nil, it 
Bs be the cause of a sale being effected at 


an exhorbitant price, because the huyer al- 
lows himself to be influenced by the hope 
that the attribution may be well founded. 
Again the attribution is a lure to the vanity 
of some buyers, even although they feel 
;sure that it is unwarrented, 

7 

| we 


> 


ee 


¥ 
SS 

. 
3 


THE H. W. RANGER PICTURE SALE. 


Some 64 oils, left by the late Henry Ran- 
ger, and 19 by some of his contemporaries, 
were sold at the first session of a sale at 
the American Art Galleries. Thursday eve., 
by Mr. Thomas E. Kirby for a total of 
$31,515. 

There was a large attendance of collec- 
tors and dealers and every seat in the new 
and spacious Assembly Room was occu- 
pied. The bidding was spirited and some 
of the prices obtained as well as the general 
result were remarkable for a “One-man” 
sale, The result of the second and final 
session last evening will be given next 
week. 

The following is a list of the pictures sold 
Mar. 29 with the numbers, artists’ names 
(all but the first 19 by H. W. Ranger), titles. 
and sizes in inches, first height and then 
width, the names of the buyers and the 


prices: 
Newman, Robert, ‘Madonna and Child,” 8x6, 
Misi lan. MOntromery. citer cars ricotta: $30 
Murphy, J. Francis, “Barns and Trees,” 8x6, 
\ Ce Alin Ganges wbcs ss cad anes Oa eee tees 525 
Blakelock, Ralph, ‘landscape,’ 5%xl0%, 
Misi. a De Ahositiscomery en: . da oeie ee ote - 190) 
Bunee, Wm... “St. Georgio, Venice’ (Panel), 
T3x8 Pee WilliamnCo Maire avec aeons b 210 
Daubigny,  Chas., (Attributed) “Evening 
Scene” (Panel), 8%x15, John W. Hutch- 
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